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THE STORY OF «TÌIe'^BOHEMIAN GIRL" 



A BAND of gipsies were straying near the 
magnifìcent castle of Amheim, when 
a young Pole, Thaddeus, appeared, 
closely pursued by soldiers. Taking a 
fancy to him, Devilshoof, their leader, invited 
him to join their band. He consented, donned 
the gipsy dress, and his pursuers passed by with- 
out recognizing him. Directly after, Count 
Amheim, with his attendants, sallied out from 
the castle on a hunting excursion; but was 
speedily recalled by the news that his little 
daughter, Arline, was wounded by a deer who 
had been brought to bay. Thaddeus saved her 
from death, and her father, in gratitude, invited 
him into the castle, to partake of the hunter's 
feast. This was going on very merrily, when 
some one proposed the health of the Emperor of 
Austria. Thaddeus would not drink it, but, 
when pressed to do so, dashed his cup in pieces. 
The enraged nobles present are about to kill 
him, when Devilshoof rushes in to the rescue. 
He is disarmed, taken prisoner, and confined in 
an upper room of the castle. From this he es- 
capes, and, in revenge, carries ofiF to the woods 
the little Arline. Thaddeus, meanwhile, has 
been set free. 

An interval of twelve years ìs now supposed 
to elapse, and we are introduced to a gipsy en- 
campment in the environs of Presburg, on the 
ève of a fair. Devilshoof and his companions 
rob Florestein, who is a nephew of Count Arn- 
heim. Thaddeus and Arline, who has grown to 
be a beautiful woman, are in love with each 
other. Arline relates to Thaddeus a dream, 
in which she imagines herself the inhabitant of 



a splendid castle. Thaddeus relates to her a 
portion of her early history. They are inter- 
nipted by the Gipsy Queen, who is jealous of 
Arline, and in love with Thaddeus. 

We are now carried to the grand square of 
Presburg, where the fair is in progress. The 
gipsies enter, and go through various songs and 
dances for the amusement of the populace. 
Florestein, struck with the appearance of Ar- 
line, ofiFers her some playful attention, but is re- 
pulsed in his efforts to make her acquaintance. 
The Queen, observing this, slips a medallion, 
belonging to Florestein, over Arline's neck. 
Florestein, quickly seeing it, has her arrested as 
a thief , and taken before the Count of Amheim, 
who, during the examination, recognizes her as 
his daughter. 

Next we see Arline in her father's castle, sur- 
rounded by wealth and splendor. But she does 
not f orget the old love, or old friends. Thaddeus 
visits her. They are interrupted by the Count, 
who is furious at fìnding the low-bom lover with 
his daughter. She calmly replies to her f ather's 
menaces, and avows her unchangeable attach- 
ment to Thaddeus. The latter, at this, explains 
to the Count that he is of high rank, like him- 
self , being one of the unfortunate Polish noble- 
men, who had been obliged to leave their native 
land, and that he had assumed gipsy life and 
habits for safety. This explanation pleases 
every one but the Gipsy Queen, who is a listener. 
She orders a gipsy to shoot Thaddeus, but the 
weapon of death is tumed aside by Devilshoof, 
who is there also, to rejoice in the good fortune 
of his friend. 



DRAMATIS PERSONA 



COUNT ARNHEIM, Governor of Presburg 
ARLINE, THE Count's Daughter . 
BUDA, Her Attendant. 
QUEEN OF THE GIPSIES . 
DEVILSHOOF, Chief of the Gipsy Tribe 
FLORESTEIN, Nephew to the Count . 
CAPTAIN OF THE GUARD. 
FIRST GIPSY. 
THADDEUS, a Proscribed Pole . 
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the action takes place m Austria, in or near the city of presburo 



THE BOHEMIAN GIRL. 



(LA ZINGARA.) 



ATTO 1. 



SCENA 'L'—Fim'entB con vaUe alla frontiera tra Pretlnayo e 
Vienna, Meniagne nd fondo dal centro delle quali precipita 
un torrente e va scorrendo attraverso una lungha scogliera. 
Le opposte rive sono congiunte da un ponte di legno praticabile. 
Alla destra sorge il castello dd Conte Abnhbim, con un grande 
verone nel mezzo, pure praticabile. Alla sinistra si presenta 
mnaforesta. 

Coso. 

Alziam la bandiera 

Del vile terror ; 

Qai sventoli altera, 

C* inspiri in cor 

Un intrepido yalor, 

Un intrepido yalor. 

[Fissata la bandiera t* 

fila chi ya la ? Ma chi ya la ? 

Il nemico a fronte sta. 

Air armi 1 Marsch ! coraggio 1 Manch I 

L' ardir trionferà. 

Il nemico già sparì 

Fra le caccio e nell* amor 

Festeggiamo questo dì. 

Si rallegrì, si rintegfi 

Lieti e baldo il vincitor. 

{Finito U coro Conte Arithbim entra, 
dal suo Nipote FLORBSTSiir, a/ctint eàvólieri, 
paggi, cacciatori, etc., e la sua figlia A&LIHA e la 
nutries Buda. 

Solo.— CoBTTB. 

E lieto an cor belligero 
Del campo nel fragor, 
Dell' armi il snon terribile 
Lo colma di piacer. 
Ma se gli è dato vincere» 
Depone ogni livor, 
E grazia fa nel giubilo 
Al mesto prigionier. 

Cobo. — Cataubxi 

Alla caccia lesti andiam. 
Piano e monte percorriam. 

Cobo. — Caooiatobi. 

Della selva lo squallor 
Non arresti il cacciator. 

(// Conte correndo ad abbraedar la sua figlia. 



ACT I. 



SCENE I — The chateetu and grounds of Ccunt Abhhbim 
on the Danube, near Presburg, On one side the pnneipa, 
entrance to the castle ; apposite is a statue qf the Emperor 
above uMch a party is employed raising the Austrian fiag 
On rising of the curtain, the retainers qf Count Abnhbui 
are discovered preparingfiìr the chase, 

Chobus. 

Up wìth the banner, and down with the slave 

Who shall dare to dispute the rìght, 
Wherever its foids in their glory wave, 
Of the Austrian eagle's flight : 
Its pinion flics 
As free in the Skies, 

As that of the airy king, 
And thro' danger fleets, 
Like the heart that beats 
Beneftth his piumed wing. 

[After theg havefixed the fiag theg ali comefifrwank 

Now the foeman lieth low, and the battle field's won, 
We may honour in peace what in war we bave done 
The stirrìng chase, the festive board, 
The varied charms which each afford, 

Shall the day and night beguile : 
And care shall he drowned in that glass 
Which nothing on earth can surpass, 
But a lovely woman's smile. 
Then np with the banner, &c. 

\At the end ofthe Chorus Count Abkhbim cmd Flob- 
BSTEix enter from chateau foUowed bg variom 
neighbouring nobles, pages, huntsmen, ^., and ki§ 
Md, Ablinb, attended by Buda, &c. 

Solo. — 

A soldier's lifo has seen of etrìfe. 

In ali its forms so much, 
That no gentler themo the world will 

A soldier's heart can touch. 

Chorus. — Rbtaibtbbs. 

Hall to the lord of the soil, 
His vassal's love is the spoil, 
That lord delights to share- 

ChORU8.^~H UNTBB8. 

Away to the bill and glen, 
Where the hunter's belted meo, 
With bngles shake the air. 
[The Count, after bowing te hi» firiends, sees Abuhi^ 
I ^ and tahes her in his arme 
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CSM. 



Core. 



Tka, 



Cmro, 



7%É. 

Dev. 

Tha. 

Dev 

ZÙL 

Tka 

Dm, 



Ufi 



O figlia, ta non sai, qnai gioja provo in sen 
Leggendo ne' caoi rai che sei felice appien. 
Il riso tao sincero, V ingenua taa bontà» 
Mi tornano al pensiero la più ridente età. 
Andiamo a caccia andiam, &c 

[/ cacciatori n fh'lfgwino a drappeJi per opposti vie, 
onde ciicuire (T agyuali la foresta^ seguiti da Buda 
e dd pauroso Flokbstbin, /)«rà a qualche distatvM 
e per le alture, che quasi sonojuori </* ogni pericolo. 
Egli poi s* introduce col ieguito nel basso deUa 
foresta. 

« 

SCENA. 

Dorè, ah, dove mi cruida il pie. Segnlto sono d' nn 
nei lieo drappel ohimè se non ritroTO ajuto, son per- 
dalo, ohimè perdau) sono. 

A té r addio pia tenero 

patrio suolo ho dato. 
Col ciglio picn di la^me 
Neil' ansia più cmdel. 
D' allor la terra inospite 
Mi parve e l' uom spietato. 
Perduto avendo i placidi 
Azzurri del tuo ciel. 

\^Cosnparisce una banda di Zinaari con Dbtilshoof 
alla testa. Si vooré)be impaaronirsi di ThaddbuB, 
ma alla vista de' suoi distintivi militari si abbamhnm 
r impresa. 

Questa vita zingaresca 
E pur sempre lusinghiera. 
Noi coir arte menzognera 
Troviam pane tutti dì 
Della vita zingaresca 
Miglior vita non si dà. 
Col prestigio degi' incanti 
Si svali^ian gì' ignoranti 
Di chi crede, di chi spera. 

1 tesori abbiam cosi 
Miglior vita non si dA. 

Una felice idea mi brilla in mente. Ehi 1 bnoni amici, 
io pare tal vita sceglierei. 

Chi siete ? 

Un ente colla fortuna in guerra, mesto pelligrino 
della terra. 

Ebbene, di seguire i nostri fati degno ta sei. 

{Che si ritrova in sentinella sopra una rupe.) Qui ven 
gono soldati. 

Di me si vieni in traccia celatemi a costor. 

In altre spoglie tu cangerai sembianze. 

[/ Zingari levano a Thadi>bu8 /' uniforme da soldato, 
e p/t fanno indossare un abito alla loro foggia. 

[Thaodeus Aa appena il tempo di mischiarti coi 
Zngari, quando un pichetto di soUkUi entra in cerca 
di uà, 

I Ivoexùmando ì Vedeste uno straniero errar per 
f « Zingari, } questi laoglv f ^ 



CS011. Ah I who can teli save he who fteli, 
The care a parent's loi,3 reveals, 

How dear, fond thing, thoa art 

To this Ione, widow^ heart I 
Cho. Away to the bill and glen, &c 

[Dwring this, a rstainer bròigs down a rijh U 
Flobbstbiv, who puts it away firom him, Comi 
Abnhbix exits imo chateau. NoUes and hunters 
ascend rocks and exeunt. Ablin b petiUons Buda It 
let her accompany them, and goes offbg afòotpalk, ai 
side qf rocks, witk her and Flobbstb'.n. 

\Enter Thaddbus, breathless and exhaustsd, in m staio 
qfgreat alarm. 

SCENE. 

Tha. Whither, ah whither, do mj errane footsteps g^id? 
me ? I can no longer einde the vigi lance of my parsa- 
era. If J find not aid or shelter, 1 am lost ! 

A tear bedews my ling'rìng eje, 
As thus I qnit mj land of birth ; 
My bosom tlirobs with painfal sigh, 
To leave ali dear on earth. 
Alas f alas ! my native land, 
I heed not now where'cr I dwell, 
Since banished by stem fate's command, 
I bid to theo— a sad farewell 1 

\Atthe end ofson/^^ a troop qf givsies, headed by Dbt- 
ilshoof, thetr (cader, sudaenly appear and ars 
about to seize and rob Thaddbus, but, presumina by 
his dress that heisa soldier, they stop and examne Atm. 

Ckorus. In the gipsey's lìfe you read, 

A life tliat ali would like to lead. 

Through the vide world to rovo, 

Be it sunny or drear, 
With but little to love. 

And stili less to fear : 

Sometimes under roof, and sometimes throwB 
Where the wild wolf makes his lair, 

For he who's no home to cali his own, 
Will find a home somewhere. 

'Tis the n^axim of man, 

What's another's to claim ; 
Then to keep ali he can, 

And we do the same 1 

Thas a habit once, tis a custom grown. 

And every man will take caro, 
If he hasn't a home to cali his own, 

To find a home somewhere. 

Tha, The sight of these wanderers has inspired me with 1 
project. (To Dev.) Yonr manner and habìt please me. 1 
should like to join yonr band. I am yonng, strong, and 
bave, I hope, plenty of coarage. 

Dev, Who are you ? 

Tha. One without money, withoat home, and Mrithoat hope f 

Dev, You're just the fellow fbr us, then ! 

Gip. ( Who isonthe look out on rock.) Soldiers are coming 

this way. 
Tha, 'Tis me they are in search of. 

Dev. Indeed ! then they'll be cunnìr g if they find you. 

[In a moment they strip the soldier's dress off'TnjiViiKUB, 
and as they are putting a gipsey's frock, ^., ovtr //t «, 
a roll ofparchment, with seal attached^faUs at the feti 
q/'DBYiLSHooF, who sàzcs it. Thaddbus ttotjust 
time to mix himself with the ytpsies, when a body 0$ 
soldiers enter in pursuii 

Offi* {Scmtinising gipsies,) Bave yoa seen any one pass 
this ^ay— any stranger ? 
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Obv. Sfgnor— « & fl Tero— an puritano milite salì poc'anii 

il monte. 
Uj^ E desso- H&mica, tì rìng:razio— aranti 1 

|/Wfe on widati per la via, accennata da Db^lshoov. 



Duetto ooir Cobo. 



r%v 



Tka. 



Ceto, 
Tha, 
De». 

Tha, 

iMo. 
Tha. 
iMv, 
Tha, 
Dev. 
7%i, 
Coro. 

Tha. 



Dee. 



Forgi la man ! 

Corrano in van . . . 

Tn set salvato oh' che piacer. 

[Stringendo la wiam di Thaidem 

Or ne conj^'anga. 

Sino alla morte 

Un sol pensier. 

Addio radente e bella. 

Passata gioventìi, 

Tramonta la mia stella, 

Né sorgerà mai pih. 

Questa vita zingaresca, kc 

Tatto perdei. 

Con mano franca, quello che mancm 

Sappiam trovar. 

Io fui possente : 

Or 600 tapino. 

Senza un quattrino si poò campar. 

Ma che, ma che risolvere. 

Vieni con me, E nn dolce vìvere. 

Verrò con te, con te verrò. 
Oh non temer, non temer sappiamo tìws. 
Ma lan^:ue il cor. 
Della vita zingaresca, &c. 

Addio ridente e bella. 
Passata gioventù. 
Tramonta la mia stella. 
Né sorgerà mai pih. 
Porgi la man, tu sei salvato 
Che piacer or ne conginnga. 
La stessa sorte, sino alla morte 
In breve a te noi ritomiam. 

Della vita zingaresca, 
Miglior vita non si dà. 
No — ^resta 
Fra poco ritorniamo a te. 

\Odesi ffrcm rumore di dentro. Thaddbub guarda 
neìl quinte. Alcuni villici corrono in iecena. Flob- 
EBTBIN ritoma dt'lla montaqna pallido e tremante; 
appotjt/ia il suo tc/iioppo ad un albero, e ripara nel 
castello senza dar retta a Thaodbds, che ne cerca 
qualche spiegazione. 

Tha. Che avvenne mai % 

Un Vallano. Furente cervo incalza d' Amheim la pargoletta. 

Tha, n ciel m' assista 1 

ITHADDBUSsoorye U JucHe di Flobestbib, lo afferra 
con esaltazione, e salita una balza lo spara verso V 
interno. Corre quindi fuori di scena seguendo la 
direzione dd fuoco ^ alla scarica il Conte Abnhbim 
etos ekUla foresta seguito da suoi compagni. Buda 
scende dal monte, e dietro lei viene. Thaddbus 
portando Ablina svenuta e con un braccio fasciato, 

Tha. Io la rìdono a te. 

GmCs. Oh I figlia mia diletta ( Ablina rinviene. Il Cobttb 

tsOMÙia la sua ferita indi V affida alla sua governante 

BuDA.^ La iBToogli, lieve è la ferìta. 

[Bui>A parte con Abliba. 



Coro. 



Dev. 



No one— staj— jes, a jonng Polish soldier nn hy 

Just now, and passed up those rocks. 
That's him— thanks, friend 1— forward 1 

[Exeunt sokUen up teck 

DUBT AND ChOBUB. 



D&f, 



Comrade, yoor band, 
We nnderstand 
Each other in a breath. 



[J^aJànghis 



Tha, 



Cho, 

Dev. 

Tha, 

Dev. 

Dev, 

Tha. 
Dee. 

Cho, 
Tha, 



Dev, 



This grasp secnres 
Its owner yours, 

In life, and until death. 
The scenes and days to me, 
Which seemed so blest to bis. 

No time can e'er restore. 
In the gipsy's life jou may read, Ae. 
My wants are few — 
Want we ne'er knew, 

But what we could supply. 
Then what is worse, 
I bave no purse — 

We nothing bave to bay. 
My heart 'twill ring — 
That is a thing 

In which we never deal. 
But ali I need — 
'Twere best, indeed, 

To bi-rrow, beg, or steal. 
In the gipsy's life you may read, 4a 

The scenes and dnys to me, 

Which seomed so hlest to he. 

No time can e'er restore. 
Then resi ye here, while we 
Ezplore each spot and see, 

What luck there Ì4 in store, 



Cho. Oh, what is the worth of the rìchest raan's wealth, 
Which the chances are likciy he came to by stealth, 
Uniess he can re ve ahroad in the free air, 
As free as are we, from ali norrow and care. 
[Ali exeunt — Loud shonts and alanns are heard, 
which becomes more and more distinct, when a body of 
huntsmen are seen to cross the scene over the rocks, ^., 
and exeunt 6y the jtath where Abline, ^., went off*. 
Alarms continue, when Flobestein rushps in, apfta- 
rentlìf frighten«i to death. Tiìaddeus and Peasantry 
rush in, evincing tlte greatest state oft errar. 
7%a. What means this alann ? 

Peasant. The Count s child and ber attendant have been 
attacked by an infuriated animai, and are probably 
killed ero this ! 
Tha. What do I hear ? 

[He perceioes the rifìe that F[x>bkstbin has left on the 
stage, utters an exclamation, seizes iV, mns up the rock, 
aims, fires, and instantlu rushes off. The discharge 
of the rifle, and the alarm of tìU Peasantrg, bring 
Count Abnhbim and his party to the spot, M 
maintain a painfnl silence, when Thaddbus enters, 
conveying Ablinb, who is wounded in the arm. 
Tha. I return thee thy child. 

Con. ( Clasping his child in his arms. ) Praiped he Providence 

ber life is saved, for she is ali that renders mine happy. 

[Looking at Ijr arm, then addressing Butta. 

Let ber wound bave every attention, though it presents 

no sign of danger. 

[Buda goes info the oastle with Abuhb, and Cotu^ 
Abnhbim advances to Thaddbus 
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Straniero, [volgendon a Thaddbubj la figlia liberando, 
al padre serbaste por la vita Cortese a me porgete la 
generosa roano ; io sono iJ Conte Amheim, de' miei 
tenori r arbitro voi siete. 

ThtL Vi ringrazio, Signor — 

Con, [Trattenendolo. \ ' Cercate inviano di sottrarvi alla mia 
riconoscenza, olà recate le spamanti tazze. Laata 
mensa imbandite e liberi in qaest 'ora avventurosa 
della danza nei vortici — gioite. 

(// Conu, Flobbstbin, e Thaddbus siedono ad un 
banchetto. Durante le danze $i vede Buda presto il 
verone con Abliva sulle ginocchia. 

Con, Sospendete i vostri balli. Miei compagni, miei vat- 
salli, fate an brìndisi con me. Viva il nostro Rè 

Tut. Viva il nostro Bè. 

Fh, {Avendo osservato die Thaddeus non ha preso parte al 
brìndisi si rivolge allo zio.) Costai mi par ritroso all' 
invito generoso ; ei bevuto ancor non ha. 

ConU, {Offrendo la tazza a Thaddeus») Io non sofiìro tali 
offese. 
La mia coppa orsik vuotate. 

Tlie. {Esitante.) Ma signor. 
Conte, Scuse non odo. 

Tha. {Prendendo la tazza.) Io la moto a qoesto modo 
{gettando la tazza a terra ) 

Coro, (Minacciando Tkaddeus,) 
Pera, pera lo scortese, 
Che ritegno alcun non ha 
Lo scortese pera che 
Ritegno alcun non ha. 

Conte, {Interponendosi,) 

Con dritto minacciate 

Soverchio è quel!' ardir 
Ma r ira deh 1 frenate 

Lasciatelo partir. 

Se Arlina vive ancora, lo deggio al iioo yalor 

Per lui clemenza implora d' Arlina il genitor. 

\A Thaddeus.] Straniero, va ... t' affretu 

Ah 1 volgi altrove il pie. 

[Crii getta una borsa. 

In questa borsa accetta 

D' Amheim la mercè. 

[Dcvilshoofsi slancia daOa parte di Thaddeus, 

De». Non paventar, coraggio ; 

Io pureti difendo ; 

Se alcun ti reca oltraggio. 
Saprò del ferro usar ; 
Saprò per te morendo. 
Lavica tua salvar. 

Vlb. ( Con un bicchiere di vino nella destra, e con un pesto di 
selvaggiume nella sinistra,) 
Questa gente pertinace 
Non ci lascia bere in pace. (Poi porte.) 

Tka (Che getta la borsa ai piedi dd Conte,) 

Nolla feci per queet* oro m' inspiro V umanità. 



Stranger, aooept the band of one wbo, however dift rant 
to yoa in station, can never snfflcienÙj thank yoa for 
the service you bave rendered him. I trust 70U will 
remain, and join the festivities ^-e are about to indulge 
in ; and 'twill gratifj me to bear how I can bo nsefol 
to vou. 
Thtu ì thank your lordship ; but — 
Cou, {Tothe Nobles. ) Pray, mj frìends, join yonr entreatiei 
to mine. 
\Here the Nobles ali surround the Count and Tluiddeus, 
rhen be seated, friends, and let the féte begin. 

[TTieg ali seat themselves ai the tcAles. wftu.* have previ' 
ously been laid opposite the cnstle. TnxnDBue takes 
his seat at the Jarther endy Florcstbiit occupyin^ 
a prominent position, When they are seated, euxm» 
éfy qf dances are introduced, during which Bi7]>A 
is seen at one of the Windows holdina on her kn<!e the 
childf whose arm is bound up, At the terminaiion of 
the dancing, the Coirsi rises. 
Con. I ask you to pledge but once, and that is, to the health 
and long life of vour Emperor. 
\Here the guests fili their glasses, rùe, and turmna 
towards the statue of the Emperor, drìnk, while the 
Peaaantry surround it respectfu/ly. Th a ddbus alone 
keeps his seat, on perceiving wkich Flobbbtbinj^ocs 
uptothe Co(7NT, and points it out to hitn, 
fio. Your new acquaintance, my dear uncle, is not ov«h]> 
burdened ^ith politetiess or loyalty, for he neither 
fiUs his glass, nor fulfils your wishcs. 
Cou. {FilUng a glass and gdng up to Thaddeus.) I challenge 

you to empty this to the health of our Emperor. 
Tha, {Taking the glass) I accept the challenge, and thus 
I empty the goblct. 
[ Goes uptothe statue and throws down the glass with 
the utnuj^ contempt. A general burst qf vìdignOUan 
foUows, 
Chorus qf guests, rising, drawing their swords and ruakmg 

towards lliaddeus. 
Down with the darìng slave 

Who disputes the rìght 
Of a people's delight. 

And wouid their anger brave 1 
Cofu, {To the Nobles and guests, interposing betmeen them 
and Thaddeus. 

Although 'tis vain to mask 
The rage such act demanda. 
Folcivo me if I ask 
His pardon at your hands ; 
If from your wrath 1 venture to have craved 
The life of one, my more than life who saved. 
{To Tha.) Stranger, I answer not 
One moment for your life ; 
Quit, while you may, a spot 
Where you bave raii^ed a strìfe. 

[Throwi Thaddeus a parse f^gold. 
Tour longer presence will more excite. 
And this will the service you did me reonite. 

[Devilskoqf r us ke s im, 
Dev, Where is the band will dare to touch, 
One hair of a heud I prìze so much. 

[Taking the hand qf Thaddsm 
iTtt Cou.) That pulse of prìde you boast 
Within me beats as high, 
Tou and your titled host, 
Proud lord I do def;jr. 
Fio, {Asìde, with a glass %n one kamd, and alsgqfa bùrd «a 
theother.) 
Upon my life 'tls most unpleasant. 
Just as one had attacked a pheasant. 
Tha, { Whohas taken up thepurse, throws itatthe Coml^s/tfL) 
Take back your gold, and leam to know 
One «bove aught you can bestow. 
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Cobo— DI Noku, sto. {Con indiffnathne.) 

Feran costoro : non ci arresti la pieÀI 
FerÌAm costor feriam costor sensa pie^ 

)m Indietro, o voi ribaldi 

Anzi eh' io cada spento, 
Le cento volte o cento 
Io vibrerò 1' acciar. 

[F ireoJù ii gettemo topra Dbvilshoov, iZ quale dopo 

ao&r oppoito una viva retigtema, alfin ooceombe, e 

retta inerme prìgioniero. 

Va o. Fèllon che ardir 1 

8' arresti e di catene si cinga il forsenato ; 
Con le piik accerbe pene, si de qnel cor domar. 

Dw. Esalta o Conte Arnbeim 

Di tna vittoria altero ; 

Ma non sarà lontano 

Di mia vendetta il dì. 
Ccf^ Tremar, ta de tremar. 

{DemUhoof viene tradotto nd oatteOo. 

Con Omai si compia 

L' interotta festa, e con nuova danza 
Si confonda ogni triste rimembranza. 

[// Conte, Florbbtein, ed i Nobili siedono di nuovo, 
Buda, dopo aner adagiato Ablina aopra un eoffa e 
dopo euerai assicurala eh* essa dormef abbandona il 
verone e viene a partecipare al Contb che lo stato di 
salute della figlia si è migliorato. In mezzo alla 
giocondità della festa^ Devilsuocf discende inosser- 
vato da una finestra dei secondo jìiano, nel quale trovasi 
la sua prigione^ arriva al verone, entra, cava lo stile e 
sta per piantarlo nel cuore di Arlina, allorché V idea 
, cT una più calcolata vendetta lo fa desistere. Chiude 
il verone rimanendo neW intemo un momento dopo ; 
viene interotta la danza da un acutiuimo grido, si 
spalanca U verone e s* affaccia Buda pallida e 
smarrita. 

Coro. Che annunzia in tal momento 

Quel grido di dolore 1 
Un rio presentimento 
Ci fa golar d' orrore. 

Cem. Arlina ! mio bel angelo qnal sorte ti colpì ? 
Ah minacciò lo zingaro ei forse ti rapì. 

[77 Conte si precipita nd castello con molti seguaci. 

Alcuni compariscona al verone, e coi getti fimm 

conoscere che A&lina non ti trova. 

Varo Air armi senza posa, 

Si cerchi in ogni loco, 
Arlina la vezzosa, 
Si tolga al rapitore. 

Fio \Z>a se.) Se piìk non si rivede, 

D' Amheim io son 1' erede, 
Cosi lo strano gioco. 
Ridonda in mio favor. 

\ri Co5TB trascinando seco Buda quetta t* inginoochie 

tremante implorando che gU venga perdonata la tm 

poca vigilanza. 

Tu fosti donna perfida, 

Del ratto la cagion. 

Presto senza indugio. 

Si colga quel fellon 

Salviamo quella misera, 

S' nccida il rapitor. 

Bla DO--prima del dmento, * 

Ft^hiamo 1' alto Fattor. 



Chobus op Nolum, Ae. 

Down with the daring slara 
Who wonld our fury brave. 

Dev, Stand back, ye craven tfalngs 1 
Who dares obstruct our path, 
Upon his rashness brings 
The vengcance of ray wrath. 

[DByiLSHOOP, defending Thaddbub, retreatt, pnttei 
upon by the ìóbles, guests, 4rc.j when the Count arder» 
a party of his retainers to divide them ; thty teim 
Dj&tilshoof and talee him into the cosile. 

Cou. Seize him and bind him, and there let him find 

Escape from those walls better men bave confincd. 

[Here a party of the huntsmen and rdainers separaU 
ThadJeus and Ifevilslioof; they march Thaddeus off. 
and exit among tlìe rocks, while Devilshoof is draggei 
into tlte oastle. 

Dea, (Am they are dragging him off.) 

Tho' meshed by nnmbers in the yoke 

Of one by ali abhorr'd, 

Yet tremble worthless lord, 
At the ven^^eance yon thus provoke. 
Cho. Down wlth the daring slave 

Who would our fury brave ! 

[Dbvilbhoof is dragged off into the castle ; the Count, 
Nobles, 4rc.t reseat themselveSf when other dances are 
introduced and the festival continues. Buda is seen 
to leave the window at which she has been seated untk 
Arline, and she enters andconverses with the Count. 
In the midst of the iM^tJoìfousìnovementsof the dance, 
DEyiLSHooF is saen descending from the roof ofthe 
rastle, until hereachest/ie window o/Ablinb's cham- 
ber, into which he is seen to enter, and to shut it imme- 
diatdy. Buda then enters the castle, and in a minute 
afìerwards tJie festivities are interrupted by a violenl 
shrieking, the window is thrown open, and Buda, pale, 
and with dishevelled hair, sign{fies by her gestures that 
Ablinb has disappeared. 

Cho What sounds break on the air 1 
What looks of wild despair 

A g^ief aif wild impari. 

Cou Mv child ! that word alone, 
Wlth agonising tone, 

Bursts in npon my heart I 

f Count and Nobles dash into the castle, A general 

movement of ali — some are seen ca the window of 

Abline'b chamber, signify'ng that she is gene. 

Be every band prepared 
Their liege lord s hall to guard, 
With devotion whose bond 
Ali ties is beyond. 

FU>. (Kneding and appearing greatly cdarmed. ) 

Why, what with dancing, screaming, fighting, 
One really is a shocking plight in. 
And it puzzles quite one's wit 
To find a place to pick a bit. 

[The Count rushes from the eattle, dragging Buda. 

ctnd fdlowed by Nobles. Buda, trembUng, fiJlt on 

her hnees. 

C li Wretch 1 monster ! give me back 

The treasure of my soul ; 
Go — ali — the spoiler's footsteps track, 

That treasnred prize who stole. 
Bat no, vain hope ! anless we praj n Wm 
Who healeth ali sorrow, with sappliamt limb. 



Cho 
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O tu che nel misier 
Di taa diva essenxa, 
Stendi sali' orbe intero, 
L' arcana potenia, 
Tu name di pietà, 
Name ta del terrore, 
In tanta avversità 
Deh e' inspira vigore, 
La vindice tua spada 
Sull' empio ricada 
O iramenso Rè dei Rè 1 

[^t vede Devihhoof uscire daW caiUOo oon AHma, wdU 
braccia cut tiene chiuaa la bocca, e togghigmmdo va 
vem> 1 monti. 

Coso. 

Mira, mira, qaell' alma inferocita, 

Porta seco la paiola rapita. 

Si cada tipenco lo zingaro crudele, 

Grida sangue i' orrìbile reato. 

Strage, Morte, 

S' atterrì lo spietato 

Sì auii scenda 

La folgore del ciei ! 

[Molti cuociatorif eervi, e viìiad aaigono divene rupi e 
ai appostano qua e là per togliere a DeiviUhoof ogni 
scamfto. Ma lo zingaro veduto il pericolo, taglia U 
ponte subito dopo averlouarcato, e lo getta nel torrente, 
chiudendo con il passatfgio à suoi persecutori. Icao- 
datori tHXfliono tirare sopre Devilshoof; ma questi 
preseiUa ad essi AHina e se ne ride. A tal vista il 
Colite va fMor precipitarsi nd torrente, ma viene trat' 
tenuto da* suoi segmu i, nelle cui braccia txMde privo di 
sensi. Devilshoof sfiorisce per la montagna indietreg- 
giando e facendosi sempre scudo (T Arlina. 

PINB DBLL' atto primo. 



ATTO II. 

[Nota. — Si suppongono passati dodici anni fina ti primo ed il 

secondo atto.] 

SCENA I. — (/na contrada ne' sobborghi di Presburgo. Case 
ai lati. Alla sinistra degli attori una locanda intemamenU 
iUuminata. Alla destra lo tenda della Regina dei Zinoa&i, 
ch'usa da grandi cortine. Fra le nube splende la luna. 
Quando comnicitranno i crepuscoli dd giorno p^ico a poco sé 
spegneranno i fanali dflla contrada. 

[Appetui (dzcUa la tela, una pattuglia attraversa la scena prece- 
duta da un uomo oon lanterna in mano. Uscita la pattuglia, 
sbocca Dbvilshoop dai fondo deUa contrada con una banda 
a Zingari ravvolti nei loro bruni mantelli. 

COKO. 

Ziiio ! zitto ! è in ciel la luna, 
Ancora veglia V importuna : 
Sui che rettta alla vendetta. 
Non si rubi troppo in fretta 
Lenti ! lenti ! il suo cniarora, 
Mette in guardia 1' avventore. 
Ma finita la sua corsa, 
Ghermiremo qualche borsa. 
Ma sitto, litto, piano 
Atteodiam. 



Tlioa, who in might sapreme^ 

O'er the fate of aH reignest, 
Thoa who hope's paleat beam 

In the monmer snstainest. 
Yonchsafe to lend an ear 

To the grìef of the wailer. 
Cut short the dark career 

Of the ruthless assailer. 

{Dming the praver, Devilshoof i§ seen eUmbnsg fif Ék 
rocks with Arlìne in his arms. 

Chorus. 

Follow, foUow, with heart and with arm, 
Follow, follow, and shelter from harm 

The prìde of Àmheim's line, 

Where ali ita hopes entwine. 

Follow, follow, 

O'er brake and through hollow I 

Climb the bill, ford the stream. 

High in air weapons gleam ! 

Dash through where danger liea 1 

Danger — ay, death, despise ! 

To save let ali combine 

The prìde of Arnheim's line. 

[At the most animated pari ofthe charus, bodies ofgentru^ 
retainerSy servants, ^., are som rushing towards Ae 
rocks^ and over every pari, in pursuit of Devilshoof, 
whOt perceiving his situation, knoclcs awau, tAe momeni 
he has crossed it, the trunk of the tree which serves as 
bridge bttween the two rocks, and thus Ixurs their pas- 
sage. Couut Amlteim^ in his distruction, is aòottf to 
throw himself into tlie atUf—he is heJd back by atUen- 
dants, info whose arms Ite falls seuseìess. Some are 
in attitude of prayer — otìurs Mt*tuux Devilshoof, 10AO, 
fblding Arluw. in his Uxrge doak, dimsppears in t'se 
deptiis of Ow. forest. 

BND OF THB FIRST AGT. 



ACT II. 

[NoTB. — Twdoe Years are suppoeed to elapse betweem the 

First and Second Acts.] 

SCENE I —Street in Presburg ìy moonlight. Tent of the 
Queen ofthe Gipsies, Uxrge curtains at tlte bade — it is hghtsd 
by a lamp. On the opposile side of the stage are house», ons 
of which, an Hotel, is lighted up. 

[Arlike is discovered asleep on a tiger's skin — TBADDBUa 
i* watching over her. As the curtain rises a Potrai of thè 
City Guaìrd marches by, and as soon ce they are ^oae off', 
Detilshoof arui a party of gipsies, wrapped up m doab^ 
suddenly appear. 

Chorus. 

Silence 1 silence ! — the lady moon 

Is the only witness now awake. 
And wearj of watching, perchance she Mxm 

To slcep will herself betake. 
Silence ; silence ! from ber throne in air 
She may look on and listen, for anght 
Bnt if^ «he attend unto our beheat. 
She will quietiy ko to her rest. 
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8ou>.«-Dbtil0hoov. 

Un' impresa t' ha per noi— 
Ma richiede degli eroi. 

[ Tutti turano /uori i jmgnali. 
Non è dnopo dell' acciar 
Trattasi di cavalier, 
Si de con grazia fare il mestier ; 
Fuori 1' ari^emo e nn complimmilo 
E cento titoli al cavalier, 
Or, miei fidi, state ali' erta: 
AppoBtaievi di aua 
Che fra poco ali aria aperta. 
Di costoro alcun verrà 
Tutti immenii sol nel Tino ; 
Sarà facile il bottino. 
Or, miei fidi state all' erta, 
Appostatevi di qua 
Zitto! air erta! qua! piano! 

[Fiorestein della locanda. E vestito con demza, e porta 
crolxtgio con catena d' oro, prezton oneM, frc., fwn che 
un medaglione contomaio ai gemme, attaccato ad una 
ccttena. 
fio Ehi ! del vino— camerieri ! 

Fate lume— >non si vede. Ehi 1 

Sono il fior de' cavalieri. 

Io d' Amhiem son 1' erede^-Ehi 1 

Ehi ! camerieri I del TÌno--4el Tino, Ehi 1 
Ve' la luno dispettosa, 

Par che dica : chi sei ta 1 
Ficca il naso in ogni cosa 
Come donna di quaggià. 

[/ Zingari gli si accostano lentamente DeoiUhoo/ Jàcen- 
dogli una riverenza, 
Ikv, Signor, se non la incomodo. 
Mi dica r ora, che ora fa 1 

{Floreetein piantandosi sopra un piede più indietro. 

Ho, {Da se.) Ho bevuto punch e the 

Pur sto ritto su due pie : 

Prendo il largo della via 

E non temo chic-ches-sia. 
{A Deoilshoof.) Ma voi siete sì gentil. 

Che ( guardando il suo orologio,) le quattro sono 
già 

Ma Signore. 

Dw, (Gli carpisce V orologio e lo nasconde.) 

Ah, Signor, Signor, 
n suo stato mi fa pietà. 
In quello stato verrà attaccato. 
Catena e gioje a£Sdi a me. 

[ Gli leva il medagOone, frc. 
Fio. Con questo tratto di cortesia 

Il furto è fatto, dubbi non e' è. 

[Ad un cenno di Devilshoqf, i angari circondano Fior- 
estein, e gli levano tutto ciò che na quadche vaiar. Si 
vorrebbe persino levai gli gli stivali nel punto che viene 
la Regina dei Zingari. 

Cbra Signor Leone ci lasci f&r. 

Che buon cappone da spennachiar. 

\Entra la Regina dei Zingari, 
Btg 0-là 1 tutto rendete. 

Al nobile messere. 

[/ Zmgari obbediscono. 
Fio, (Riscontrando le sue cose.) 

Oh ! grazie—Come amabile siete ' 
Ma doT e la medaglia. 

\AUa Regina ai 



SoTX>. — J)mniMKoor. 

There's a deed to do whose gains 
Will reward the risk and the pains— 

[The Gìpsies ali drauj their daggers and appear deUgitsi, 
Fie ! fie ! to a gentleman when jou appeal, 
You may draw bis purse without drawing yoar steel ; 
With bows, and politeness, and great respect, 
You may take more than he cau at first aetect. 

[Ihinting to the lighted Windows ofths hattL 
See, where in goblets deep 
What sense they bave they steep — 
Watch bere ! lilì each to his home 

Shall reei on his doubtful way. 
Watch bere ! and the goblet's foam 

Will make him an easy prey ! 
Silence I silence 1 this way, this way 1 

[As the Gipsies retire up the stage, Fiorestein staogess 
out of the hotel^^ is eleganti^ dressed with cSatn, 
rings, fpc., and a rich medaUion round his nedc. 

Fio, Wìne ! wine I If I am heir 

To the Count — my uncle's line, — [Hiocup,\ 

Where's the fellow — will dare 

To refuse his nephew — wine % [Hiccup.] 

That moon there, stari ng me in the way, 

Can't he as modest as people ""xy, 

For meet whom she will, and m whatever spot, 

She often looks on at what she ought not. 

Wine ! wine I wine ! 

[The Gipsies have by this time adtxmced, and DemU" 
hoof goes politely up to Fiorestein. 

Deo. My ear caught not the clock's laat chimo, 
And I beg to ask the time ? 

[Fiorestein reels, recovers a Uttle, and after «MtM 
Devilshoqf, 

Fio. (Aside.) If the bottle has prevailed, 

Yet whenever l'm assailed, 

Though there may he nothing in it, 

I am sobered tu a minute — 

^o Ikv.) You are really so polite, 

That ( pulling out his watch.) \ìs late into the nigtt. 
Dev. { Ttdàng the watch and putting it into his Job. ) 

You are very kind^K^an it really be I 

Are you sure it is so late ? 

Fio. (Assuming courage.) May I beg to ask 1 

^^* I am grieved to see 

Any one is snch a state, 
And will gladly take the ntmost care 
Of the rìngs and chains you chance to wear. 

[Taking fiom Fiorestein his rinas, chain, and the neh 
medallum. Fiorestein draws his sword. 
Fio, What I thought was politeness is downright theft. 
And at this rate I soon shall have nothing lefk. 
[At a Sion from pevilshoqf the Gipsies instando mr 
rouna Fiorestein, and take every valuableJrom''hÌM, 
Cho, Advance with caution, let every man 
Seize on, and keep whatever he can. 

[The Gipsg Ques» enters 
C^MOi. To him ftom whom you stole. 
Sarrender back the whole. 

[ITèé Gipsies return the different things to Fiorestein 
Fio, (Trembling and looking over the things. ) 

Thanks niadam — lady — but might I reqnest 
A medaUion in diamonds — ^worth ali the rest. 

[At a sign ftom the Quoen, who seems to oonmand iti 
restitution. 



IO 
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Cobo du Ziitgabi. 

E cadatA nella mano dello stesso capitano che faggi. 
Ei fu il reo che la ghermì. 

Reg. {A Florettein.) Voi V avrete. Signor. 

Ho. ( Tremolando.) Oh ! eccelsa donna ! 

fitg. {Ai Zingari,) Tutti con me, si, con me renite. 

Coro Begiiia ti seguiamo, dipendiam dal tuo volere. 

[La Regir*3 parte con Florestein, I Zingari^ il aeguono 
»*apre la tenda, il cui interno è illuminalo da una 
lìusema pendente. Arlina dorme aiacendo aopra una 
petit di tigre. Thaddeut la veglia davoicino, guar- 
dandola tutto melanconico^ Arlina m desta e ti danda 
nelle braccia di Thaddeus. 

Ari* Oh, mio Thaddeus, m' abbraccia an dolce sogno 
ascolto. 



ChOKUB OF GiPftIBS. 

On oar chieftain's share we ne'er encroacfa. 
And he fled with that prize, at yoar approadL 

(^ {To Florestein.) Be your safety mj care— 

Fio. {Trembltng.) Vm in predoos hands. 

Que. {To Gipsiesn) Fot lo w, and list to yonr Qaoen*s eoi» 

mands. 
Cho, Yes, we will list co our Qneen's commands. 

\Exeunt Queen, holding Florestein, ali of a trrmòU, <f 
one band, and bechoning the Gipsies to/ollow ur'th thè 
other. As soon aa they have gone off] Arlina, wAc 
has been awoke by the noise^ oomes from Ute ta^ 
JbUowod by Thaddeus. 

Ari, Ah, Thaddeus, wonld joa not like to know my dream' 
well,^I will teli it yoo. 




IN UNA REGGIA SPLENDIDA-^l DREAM'T THAT I DWELT. Abuita. 
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In a - na reg - gi - a splen-di-da mi par - ve d' al - ber • gar, £ gemme e 

Idreamtihat I dwelt in mar - bìehaUs,Withvasstils andaer/sat my side^ Ando/ aS who as 
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drap - pi se • ri • ci Io vi - di a me re - car. L' imper di qael-ta reg - già 
• sonòltti ìeith'in those waUs, That I was the hope and ths pride, I had rich'es too great to 
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8' a - ve - a do - na-to a me. Ma in mez - so al - le de - lia-xie. Ma in mei - so 

oount,coiuidbuast Of a high an-ces-tral name. And I alsodreamt,whichcharm'dmemost,Thatyouìoved me 
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al • le de - li - zie Pen - sa • va, Pen - sa - va, Pen-sa - va, Pensa-va, Pen - sa-va so • lo***» a te. 
sCflZ the same, that youlovedms, ysm ìowod bm stìlt (he sams, that you lov'd me, you ìov'd me sttU ths sawrn. 



Di vaghi conte e principi. 
Io possedeva il cor, 
A sposa mi chiedeano 
Giarando entemo amor. 
E tra la folla supplice 
Splendea persino un re. 
Ma in mezzo alle delizie, 
Pensave solo a te. 

Ari. Ebben, m'ami tu ancora 1 
Tha, Più di me stesso. 

ArL Però m' ascondi un tenebroeo arcano. . . lo svela alfio. 
Deh parla, o mio Thaddeus parla 

DUBTTO. 

Thsk Oh ! qoal funesto evento, 
Al mio pensier chiamò, 
Del cielo, fa portento 
Thaddeus, se ti salvò. 



I dream't that saitors besonght my band, 

That knights upon bended knee 
And with vows no maiden heart couid withstand, 

That they pledged their faith to me. 
And I dream t that one of this noble host 

Carne forth my band to claim ; 
Tet I also dream't, which charm'd me moet. 

That you lov'd me stili the same. 

[Ai the end of the ballad Thaddeus presses ArUm te 
his heart. 
Ari. And you do love me stili ? 
Tha. More than life itself. 
Afi. Yet is there a mystery between onr affbctions tnd 

their happiness, that I woald fain unraveL By tht 

love you say you bear me, solve it. 

DUBT. 

TktL (Tahngherhandandpoìntingiothemark.) 
That wound upon thine arm, 
Whose mark tnrough Ufo wiU be, 
In saving thee from greater harm 
Was there transfizied by me. 
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ari. 

TkOL 



Ad. 

TkOL 

AH. 
ITia. 



Ari. 



Tha. 



Ari 

Ari. 

Tha. 

Ari. 
Tha. 

AH. 



Tha. 
AH. 



Tha 

Ari 

Tha 

AH. 



7%a. 



AH. 

AH. 
Reo, 

AH. 



To' 

Attotì an lustro appena 

Un ceiTO t' assalì 

£ avvolta nel!' arena, 

Al braccio ti ferì. 

Ah! 

Accorsi a' tuoi lamenti 

Si! 

Colpii 1' assalitor, 

£ salva a' tuoi parenti 

Potei recarti allor. 

Oh ! come a' detti suoi 

Io palpito nel sen ! 

Ma di' che avvenne poi 1 

La storia narra appien. 

Oh qaal contrastorio 1 

Tacendo son credei : 

Parlando V idol mio da me 

Si scosterà da me. 

Un altro stato è il mio . « 

£ noto al mio fedel ; 

Al dolce snol natio 

Amor mi guiderà. 

Deh ! parla — il mio desir seconda. 

Parla ... sia dolce cosa o ria, nulla s' asconci. 

Tn il vuoi ? Oh punto estremo 

Divisi saremo, certo sarem così. 

Deh ! parla non temer. 

Tu il vuoi ? Sì parlerò, 

Ma cosi, sarem divisi. 

Del mio destino V angelo 

Tu sol o caro sei, 

Tu mi formasti V anima, 

Degna del tuo bel cor. 

Arlina 1 

Se m' attendesse un soglio. 
Lasciarti non potrei. 
Per sempre a te mi legano 
Riconoscenza e amor. 

Ah ! tu non puoi comprendere, 
I fieri dubbi miei. 
Non temere. 

Pura e la tua beli' anima. 
Troppo innocente il cor. 

Se m' attendesse un soglio, 
Lasciarti non potrei 
Sempre a te mi legano 
Riconoscenza e amor. 

Tn deir umano orgoglio. 
Straziata ancor non sei. 
Ma non potrà difenderti. 
La fona dell' amor. 

\AUa fint dd duetto Thaddeus «t getta ai ptedi di 
AHina quando n apre la tenda e La Regina appare 
pallida e tremante di pasnone. Ella ti awan»a verso 
Arlina e indicando Tkaddeut. 

E ardisci amar costui 1 della Regina rivale sei. 

Thaddeus, scegli ! 

[ThaddeuB eenza eaUara corre ad abbracciare AHina che 
guarda alla Regina con aria di trionfò. 

Tn vedi : ei m' ama. 
{Da te.) Oh ! mio cordoglio estremo ! 
(A Thaddeut.) Or aduna i compagni, (da te gnor-' 
dando la Regina.) £ppur la temo. 

[Tkaddeut tuono il cerno. 



AH. Bjthee? 

7%t. £'er on thj gentle head 

Thv sixth sun had its radiance shed, 
A wild deer who had lain at bay 
Pursued by hnnters cross'd the way, 
But slaying him I rescued thee, 
And in bis death-throe's agony 

That tender freme by bis antler gcr'd, 

This humble arm to thy home rostor'd 

AH. Strange feclings move this breast 

It never knew befbre, 

And bid me bere imploro 

That you reveal the rest 

Tha. The secret of ber birth 
To me is only known ; 
Tbe secret or a life whose worth 
I prize beyond my own. 

AH. The secret of my birth 

To him ts fully known. 

The secret of a life whose worth 

I prize beyond my own. 

AH. Speak, teli me— ease my tortured heait, 
And that secret evil or good impart. 

Tlia. I will teli thee, although the words may seviw 
One who so loves thee, from thy love for ei et 

AH. Where ìs the speli hath yet effaced 

Tbe first fond ìines that love hath traced. 
And after years bave but imprest 
More deep in love's confiding breast. 

Tha. Arline! 

AH. And yet few spells 
Have e'er effaced 
The first fond lines 
That love hath traced. 

Tha. Ah ! what speli hath yet effaced 

The first fond lines that love hath traoed 
AH, Doubt not ! 

Hia. And after years have but imprest 

More deep' in love's confiding breast 

AH. Where is the speli hath yet effaced 

The first fond lines thatlove haih traced. 
And after years have but imprest 
More deep in love's confiding breast f 

TTui. And yet few spells have e'er effaced 

The first fond lines that love hath traced. 
And after years have but imprest. 
More deep in love's confiding breast. 

[At the end of the duet Tkaddeut tkrowt himtelf, tn tm 
ecttacv, at the Jeet of Arline, and it batking ker kand 
toith iàttet, when the back curtaint of the tent ttrt 
untkdraum, and the Qtteen appeart, pale and tremb- 
Ung with pattion. She advancet Unoardt AHine, 
and pointing to Thaddeut — 

Qte. And dare you aspire to the love of him who possessea 

the heart of your Queen ? 
AH. Let him speak for himself, and chouse between ns. 

[Tkaddeut^ wko hot been anxiouaJy watcking tke tu», 
kere rune and embracet AHine. She turvejft tkt 
Queen with an air aftriumpk. 

AH {To tke (^teen.) I mtuie no idle boast ; {tken to Tkad' 
deut,) summon our comrades hither. 

\Tkaddeut caUt the Giptiet ttgetker. 
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Passo COVOBBTATO 

Udite la sorella, 
La vostra Ziogarolla ! 
Garzone {generoso 
Vool esacre mio sikmo. 
Ed ardo dal desio 
Di fiirlo sposo mio. 



[Pfwdaidogliìa 



OTQ* 



.^^U. 



Corp. 
Bag, 



Amor sì puro e tenero, 
Ottenga allìn meroè. 

(Da aè studiando laJUonomia della Regina*) 
La gelosia terribile, 
Balena in ouel sembiante ; 
Tutto fiirà la perfida, 
Per posseder 1' amante. 

\AìXimando$i verto la Regtna eon trenta, 

Reina I Reina 1 di nostra gente 
La coppia unisce ta. 

(Alla Regina.) Uoisci, nnisd tu, 
Il fior della tribù. 

(Soffocando la feroce sua oeloeia, ^ awxnxa con sotìtm- 
vtezza, e con giunge le destre dei due umanti^ i quali 
s* inginocchiano.) Col potere mio sovrano. 
Rendo pago il vostro amor. 

Io congiungo mano a mano. 

Incateno core a cor. 
Coro, Fra danze, canti e brìndisi trascorrà nn si bel giorno, 
li' aura ripeta in tomo i nostri lieti arra, arri. 
Pih non diran che miseri nello sqaallor viviamo : 
Pili non diran che siamo sol degni di pietà. 

Oh Zingaro. Sorge V aurora, il popolo s' affretta il mercato 
ad aprir. 
Ite alla fiera fra poco io par vorrò-^( A Devilshoof) 
-^Devilshoof, qui. . . aspetta 1 

[Arlina e T/taddeus partono seguiti dai Zingari, i quali 
f' allontanono ripetendo U loro canto. 



Reg, 



Reg, 

Dev, 
Reg. 



Dev. 
Reg. 

Dev. 
Reg. 

De». 



Reg, 



DUBTTO. 

Ta sei r autor— di questo imen 

Per te il livor, mi rode in sen. 

Una falsa apparenza m' accasa. 

Piii non respiro che vendetta 

Or dimmi ; il giojello, che porti al collo appeso, 

Com' è caduto in tao poter ? Rispondi I 

L' ho ricevuto in dono. 

Ah I taci. A piena conoscenza sono, 

Che tu spogliasti un cavalier. 

Il vero tu non sai. 

Questa è una vii menzogna. 
Hanno parlato i complici 
Tutto è palese a me, 
Cedi il giojello o perfido : 
Frutto d' infamia egl' è. 
Il rispettoso suddito, 
Or riconosci in me : 
Prendi il giojello e pèacati . 
Io lo ri nunzio a te. 

[S* inginocckta e lo consegna U giofeOa. 
Ecco il giojel. 

Un salutar consiglio, 
T* indusse ad obbedir. 

ÌRiaUundosi dice fra sé.) Sommesso, tanta ingiorìa, 
fo non potrò soffirir. 



CoirOBBTBD Pnofe 

Ari, Listen, while I relate 

The hopes of the Gipsy's late. 
I am loved by one, by one I ìow% 
Ali other hearts above. 
And the sole delight to me. 

[Taldng the hand ff TkaiJem 
Is with him anited to be. 
Cho. Happy and light of heart be those, 
Who m each bosom one faith repose I 

Deo, {Aside-Hnalieiouslg pointing to the Q»een,) 
A rìvars hate yoo may beiter teli 
By ber rage than by her tears ; 
And it, perchance, may be as well, 
To set them both by the eara. 
(To Queen.) As Queen of the trìbe, 'tis yoar's, by rìght. 
The hands of those you rule to unite. 

Cho. {Tothe Queen, who draws back and hesiiates.) 
In love and tru^, bv thee 
Their hands nnned be. 

Qkie. {Haìtghtilu advancing and laìàng thè hands ofArline 
and Tnaddeus.) 

Band to band, and heart to heart, 
Who shall those I bave mated part 1 
By the speli of my sway, 
Part them who may. 

[Joimng their ha^ds. 
Cho, Happy and light of heart be those, 

Who in cach bosom one faith repose ! 

[During this scene the stage has been growing somewhat 
Ughter. Gipsey enters. 

Gip. Moming is beginning to dawn, and crowds of people 

are already flocking towards the fair : the sporta 

begin with daylight. 
Qae. Summon the rest of the trìbe, and meet me forth* 

with in the public square. (To Dee.) Do yoa 

remain to bear my further orders. 

{Exeunt Thaddeus and Arline, hand in hand, fiUou^ 
by the other Gipsies, repeating chorus. 

DCBT. 

Qiie. This is thy deed — seelt not to assuage 

My jealous fears and a rìval's rage. 
Dev. 1 neither fear nor seck to calm^ 
Qee. {Aside io Dev.) Revenge is the wonnded bosom's balm. 

That jewel with which ihou hast dared to deck 
Thy foredoomed ncck, 

Answer me— where didst thoa get it— whero f 
Dev. 'Twas entrusted to my care. 
Que, This very night, on this very spot 

Thy soul for once its fears rorgot. 

And a drunkeir galliard who cross'd thy way. 
Recarne thy prey — 
Dev. Fiend born, 'twere vain to fly 

The glance of her searchmg eye. 
(^. Down on thy knee, and that gem reston^ 

E'en in thy shame amaz'd. 

Or long yeiirs of sin sitali deploro 

The storm which thou hast rais'd. 
Dev. {Aaide ) It best might be the prize to resttm, 
Mucn as I scem amaz'd, 

Or hereafter I may deplore 
The storm which I nave rais'd. 

Dev. (Kneding and presenting the medallian io the Qsssn. ) 

Queen, I obcy. 
(^ 'Tis the wiaest thing 

Thy cowaurd soul coald do. [Taìoes medoBiom. 

Dev, (Afùls.) Who from my grasp siieh prìae coald wrìng, 

The doing it may me. 



THBBOHBMIAN GIRL. 



18 



Htg. Or Tt : legni oostor. 

Drv. Id parto (oh I mio ftirory (Da aè. 

L' odb mortai che magitt» 

Qui non potrei domar. 

Parto, ma per combatteria, 

E 1' armi insiem colar. 
9ty Va or va segai oostor 

Or che i miei sogni tenera 

Io reggo dilegaar, 

Sarò funesta e barbara, 

Quanto poteva amar. 

SCENA IL— Contrada remoia in Praimrgo, 
{ AXUVA eatra coi zingari con teanburino in mano è veetiia in 

Jòrma Jantattica, 

Cobo. 

Della vita zingatesca, 
Miglior vita non 4 dà. 



Qm. Depart and jota ttie reti. 

Deo, I do th7 high beheat— \A$U$. 

The wrongs we foi^ive cit and sannot ibrget, 
Will the edge of ouir vengeanoe more sharplj whet 

Que. The wrongs we forgive not and cannot forget, 

Will the edge of oor yengeanoe more sharpljr whet 
[Exeuni the Qaeen and Demlthoofat separate eidu, 

SCENE n.—Another Street in Preaburg. Da^hL 
[Enier Arunb m a fandfìd dree», /oilowed 6y a troop <if 
Gipeiee, She has a tambourine in her hand, 

Chobub. 

In the gipsies' life you may read, 
The life that ali would like to lead. 



PRESTO ALLA FIERA— COME WITH THE GIPST BRIDE. Abia.— Abliita. 




^^J E^ 



Fre-sto al - la 
Come wiih the 



fle - 
gip-ey 





a dannar, 
to thè fair, 






:t5=:3z 



H' — 



Tnt - ta la schie • rà 
Where the ma ' tif dance 



g^Si^i^-^S^fe^J 



•••••• 



In ci^tà scla-le • rà. Tnt - ta la sebi - e - rà In cit - - tà sci - a - le - là, 
wiU the koure en ' trance. Love ie the first tking to clasp, But if he es - rape your gra^. 







U - mi - le sin -ga- rei-Io, Me - co si fa dan - za, Noi non ab-biamo os - teilo, Po ' 

Friendship wiU then he at hand, In the young.*»* rogui^s piace to stand, Hop^.thenwiUbenotMng ìoath, To 




m^m^\^^mms^\^j'^^è^^^:m^^p: 




ve • ra og - nor sa - rò Pn - re m' inonda il se - no. Po - re - ra og - nor sarò Pure m' inonda il seno 

paintout the way to both,Hopetoo wiU be nothing loath, Topointout the wap lo both 

a tempo. 






Ca - ra fé - Ile - i - tà: 8o-no contenta appieno, Li - e - ta T a - mor mi fa, Presto alla fle • ra. 
Come withtìie gipsy bride, Andre-pair to the fair, JVhere the ma- zy dance, WiUthehoursentrance 



Cobo. 

Questa rita zingaresca 
E pur sempre lusinghiera ! 
Miglior vita non si dà. No ! 

SCENA m. — Gran mercato sulla piazza maggiore di PreS' 
burpo. Alla destra un maestoso edijfìzio, suU* entrata dei quale 
sta' scritto Palazzo di Giustìzia, All' intomo botttgki di vario 
genere, tutte fomite come si conviene ad una fiera straordinaria. 
Moke baracche sparse qua e là, che servano al traffico dei mer- 
canti forestieri. Serragli di belve feroci con cartelloni al di 
fuori, che rappresentano leoni, tigri, serpenti, ecc. Gabinetti di 
figure di cera. Dalle finestre delle case pendono molte bandiere 
con differente indicanone di cose che si Janno vedere o che ti 
vedono internamente. Popolo : mercanti di botteghe, alle bar- 
enche, e girovaghi : prestigiatori, ciarlatemi, geooolatori, acro- 
boti, suonatori, ecc., ecc. Una turba di mascherotti metti in 
iseompiglio V intiero mercato. 



Chorus. 

In the gipsies' life you may read, 
The life that ali wonld like to lead. 

[Exit Arline, foUowed by the tribe of Gipsiee, 

SCENE in.^A Grand Fair in the public Platz ofPresburg. 
On one side a large hotel over which is inscribed '* The Hall 
of Justice." Various groups of Gentry, ìSoldiers, Citizens, 
Peasantry, cover the stage, Foreign shops care seen in varùm» 
parte, eurious Rope-dancers, Showmen, Waxwork, a Qaat.k 
Doetor, Exhibitwns ^., ^., are dispvrsed here and there. 
Flags hung outatthe wmdows, and ringing of òc/ls, enUms 
the 
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Cobo. 

Largo, ]Brgo Ir follia 
Ci oondace per la ria. 
Per tre giorni per ire notti 
Del gran chiasso si farà. 
Largo, ÌATgo ai mascherotli 
Che per corron la città 
Gma chiasso si farà. 

lOdenhaquUh delhamiettadi ThatUmu. Omundé 

curiotiA. Entrono t Zinyari tF ambo i tetti « tgcmr 

brano la via alia Regina, Arlina, Thaddeut, e De^ 

Htkoof, I qujuli tenendoti per mano t* opanxono e ti 

portano tul davanti della tcena, Florettein con alami 

amici tuoi pari ti lateia vedere tra la JòUa, 

Da paese lontan 
Vieri I' errante trìba. 

Con segix'te virtù 
Per la teirà sen va. 
Presto, presto date la man. 

8i 1 al profetico btaol 

Che al tramonto del sool 
Deiegnato sarà. 

Cobo. 

Della vita singaresca, 
Miglior vita non si da. 

[Arlimi va a tvelare i dettini ad alarne permme gmar^ 

dando i cegni delle loro numi, Fhrmtein ti compiace 

nel vedere il grazioto oonUgno (f Arlina, 

Solo. — Ablixa. 

. O dame, cavalieri. 
Intorno a me venite 1 

\Aà una dama,\ Cogli occhi lusinghieri 

I cori voi rapite si. 

[Ad un akra4ndiatmio U otre, 

II vostro dolce amante, 
Ognor sarà costante. 

\Ad un Signore tocandogjU f aneOo. 

Di fede questo simbolo 
Vi turba ogni pensier. 
Sul labbro della singara, 
Talora suona il ver. 

Cobo. 

[Mentre il balio dei Zingari eontinMa. 

Largo, lango ai mascherotti percorron la città» 
Per tre giorni e per tre notti del gran chiasso si farà. 

[Durante quetta tcena patta per la piazza il Conte 
Amheim teguito da alcuni toldati. Arlina t* appretta 
anche a lui per tpiegarli la buona fortuna. Il Conte 
ìa guarda, e rammentando la tua fu^ia, totpira ; dona 
quindi la tua borea ad Arlina ed entra nel Palazzo 
odia Giuttizia fra le riverenze della popolazione e 
dopo aver salutato FhreiUin, che gli avrà fatti gli 

Mo. {Avvicinandosi Arlina.) Leggiadra zingarella, ni£ 
piace la tua foggia. Ascolta un poco, vorrei, cosi 
per gioco, pigliare una lesione. 

Ani Volentieri. Si ponga in attensione. Quando s' ap- 
pressa alle dame un vagheggino si leva il suo 
cappello, e fa un inchino. 

Dm {Gettando a tetra il cappello di Florettein.) Si leva il 
suo cappello. 



fio. 



Ari, 



Fio, 



CaoBui. 

itself is at the bett 
One scène in mask of fblJji dreft. 
And there is no pari of ita wild 
Bnt jon wili meet with here ! 

To these sjmbols of *life your voioes nrell 

Vive la maaque, et vive la bagatelle. 

Ai the end of the Chorut and during the Sgnahmm, a 
movement u perceived at théfwriher end of tie Puiat, 
which itfoUowed bu the entranoe ofa doAUparty t^ 
men Giptiet, heaaed bg DevUtkoof and Thadaeun^ 
who forte a pattage down the eentreof the tiage^whick 
the^ oocupg ; they then open thàr rankt, when another 
fUe of fanale Giptiet, headed ìnj theit Qfteen and 
Arline, pan down them, Florestan and a part^ are 
teen wciehing tltem with great curiotitg. 

From the valleys and hills, 
Wliere the sweetest buda giow. 
And are watered bjr rìlls 
Which are purest that flow. 
Come we ! come we ! 

Chobus. 

Light of heart, fleet of foot, reckleas of slight or ^be, 
Who can compare with the free happy Gipsey tnbe. 

[During thit, the body of Giptiet have been enacting 
characteristic Dances, when Arline, carrying afiawer* 
bashi in her hand, glides round to the attèmhled oohs- 
pany, and tingt. 

Solo. — Ablivb. 

Sir Knight, and lady, listen 1 
That bright eye seems to glisten. 

[Toalatfy 
As if bis trusted tale 
Did o'er thy sense prevali ! 

[ To another — poiming to her heart 
Pratty maiden, take care, take care, 
What havoc love roaketh there 1 

[ To a third — pointing lo a ring on her ^finger. 
And this token, from love you borrow, 
Is the prelude of many a sorrow. 
There are those who have lived, who knew * 
The gipsy's words to he tme. 

Chobcs. 

[At the tome dance ofthe other giptiet eontinuee 

Light of heart, fleet uf Ibot, reckless of slight or gibc 
Who can compare with the free happy Gipsy trìbe I 

[At the end ofthe dance and chorut, Count Amheim €md 
tome Officert qf State ehter; hit hair hot beoome grey, 
hit ttep is tlow, and hts appearance is that cftnrrow. 
He it acootted by Florettein, He gazet attentive/y at 
Arline, tight heavily, then exit with hit retinue tato the 
Hall qfjuttice, 

( Goet up to Arline.) Fair creature, your manner bas 
enchanted me, and I would fain take a lesson ftom 
vou. 

Of politeness, sir * By ali meana : to b^n inen, 
whenever you address a lady alwajrs take your hat 
off. 

Very smart {with a titter) — 'pon my word, very smart 
I our ncàvèii only increases the feelings of admira 
tion and devotion which a too snsoitptible beart— 
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Om9. 8 la an inchino. Ah! Ahi Ahi Ahi {ridernh.) 

[FiarmUm stupefatto «t vclgé a DanUwoj's guetté gii 
dk una bocoaia di fumo neUa/cuxia. 

Fh. (AlCon.)Oh\ Oh! Oh! Ohi C»' iiWùia) Nia carm 
ogni ma burla è nn Tezxo. Ah 1 t* amo. 

Ari. E vero 1 

#1o. Credi : il ver ti dico. 

Ari. Or presto fé. . .ma' non m' importa nn fico. 

Fio, Soverchio è quel disprezzo, or to' punirti : nn bado 
la oena tua sarà {tenta a baedarla,) 

[Arlina gli dà vmo tchiaffo tutti ridono e Florettein 
rimane 7r.-:3t{firwto e ei ritira fra t «uoi compagni. 

Hey. (Alfe.) £ desso: del gtojello il cavalier. Propizio 
alla vendetta è tale istante (ad Ariina.) U tno con- 
tegno approva (Appende al collo di Arlina la meda- 
glia di Florettein.) In recompensa questo dono 
accetta. 

Ari {Inginocckiandoai nel reoeoere la medaglia, ) V! ringrazio 
Regina ! 

Htg. (Ai Zingari,) Altrove andiamo 1 

[ FToregtein tf aooorge che Arlina porta la tua medaglione, 
e torto r afferà per un braccio. 

Fio. T' arresta, o donna altera ! Tu mi recasti oltraggio : 
or tocca a me. (ai ctrcottcmti.) Signori udite! La 
medaglia, che pende al sen di questa fattucchiera, 
è cosa mia : la zingara me V ha carpita, ed io 1' 
accuso. Guardie. 

I Corre al Palazra di Giustizia. 

PbZSO CoirOBBTATO. 

Tu, tu I tu delinquente ! 

Ma che adduci in tuo favor ? 
I%a, (Avanzandosi.) 

Io defendo l' innocente. 

Chi r ac-cuna è un mentitor. 
Coro. Ora ti scosta, che da sé stessa, 

La donzella parlerà. 
AH, Giusto ciel ! da me commessa. 

Non fu tale indegnità. - 

[Florestein che toma con un ufficiale eegmio da un drap- 
pello di Boldati. 

[Al Capitano indicando Arlina. 

Fh, Ecco la rea. . .è dessa, è dessa. . . 

Capitan V arrestate, 1' arrestate. 
Capt In giudizio { Arlina vien arrestata. 

Coro, ( Tentando liberare Arlina.) Fermate 

Capt. Indietro, stolti, Soldati, o la. 

[I soldati tengono indietro U popolo 

(Al popolo.) La legge rispettate con me tu dei 
venir. 
Ad, * * * oi me I pietà I 

7%a Creduli me lasciarti. 

Por lei sapro morir ! 
Fio. Ia legge rispettate 

Con me tu dei venir ! 
Coro. La legge rispettiamo 

Con esso de partir. 

\Artina viene trascinata dai soldati nel Palaao di 
QÌHstixia. Floresteinef^ ufficiale la precedono, Thad- 
deus e molti altri la seguono. 



Ari, (Bursting out la-jghing.) Ha I ha ! ha 1 
Fio. Your 'ndifference wiU drive me to aespair. 
Ari, Will it reallv 1 

Fio. Do not mock me, bnt pitj my too susceptible natone 
and let me print one kiss upon — 
[Here Arline aives Mm a viotent slap on the face; tk 
Queen, who nas gone up the stage with Thaddeus, mn. 
brings him on one side and points out the situation of 
Ariine and Florestein ; heis aòout to rush upon Fior- 
esteinjust as Arline has slapped his face ; on recetoinr 
it, he tums round, and fìnds himself belufeen thè twi 
and badi are laughing in his face. 
Quo, (Egeing Florestein.) It is the verj person from whom 
they stole the trinkets I made them glve him back 
again. 

I Taking the medallion from her booom, 
This too is his, and now my project tnrives. 
[Florestein tums up the stage to join his partg, and the 

Queen crosses to Arline. 
Yon bave acted well your part, and thus your Qneen 
rewards you. 

[Places the medallion round her nede, 
Foi^t not the band who gave it. 
Ari, (Kneeling and hssing the Queen's hand.) 

Let this bespeak my gratitude. 
Que. And now let oar tribe depart. 

[ Chorus and dance re})eated, and the Gipsies ars aU 
about to march off. Thaddeus and Arline brina up 
rear of their boau ; and as they are going off. Fior' 
estein, w/to with ìiis friends has been woUchtng their 
deportare, perceives his medallion on the neck qf Arline 
— -he breoiks through the crowd and stops her-^^he and 
Thaddeus comeforward. 
Fio. Though you treated me so lightly some raomcnts past, 
You will not do so now. Thut medallion is mine ; 
my friends here recognise it ; and I accuse you or 
your accompiices of having robbed me. Guards 1 

OONCBRTED PlBGB. 

Chorus qf Populaoe surrounding Arline. 

Shame ! sbame ! let us know the nght, 

And sbame on the ^uilty one light ! 
Tha, (Rushing before ArUne to shield her.) 

He who a band would on her la^, 

Through my heart must force his way. 
Cho, Tear them asunder, bnt stili protect, 

Until they can prove what they but suspect. 
AH. To ali who their belief bave lent, 

Heaven can attest I am innocent. 

[Florestein, who has dwring this mooement entered tk 
" H(dl ofJustice," is now seen retuming,/àllowed b^ 
a strong guard who file offeach side ofthe sLepe, 

Fio. ( To Captain of Guard, pointing to AHitte.) 

Tbere stands the Culprit, on you I cali, 

Conduct her away to the Hall — to the Hall. 
Cap. To the hall. (Arlina is arrested.) 
Cho. ( Trying to rescue her.) Hold ! 
Cap, Soldiers sebse her. 

[Sold^ers drive back the oopukue. 

(Toihe people. ) They who would brave the law, 

Against themselves but draw. 
AH. Oh ! heavon's mer.** \ 

Tha. Free me, or else the law 

Upon your heads you draw. 
Fio, Now it is with the law, 

I beg ieave to withdraw. 
Gio. Why should we fear the law. 

Or ali the arms ye draw. 

[AHùm is oondurted by a file of Ciba Guard, preoeded tm 
Florestein and his parlu int^ the ** Hall ofJutti»? 
Thaddeus and others fiJiow. 
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8CBNA lV,—Mam{/iea 9Umza M Covtb, nd Palazxo di 

Giuitìzia. OftmSi teggìoU aW intorno. Ad una parte pende 

ù ritratto d* àblins grande tutte la persona e come eua 

Jimtraoa nd primo Atto. Entra il Con tb, e portando tubùo 

gU occhi sul ritratto, si terge una lagrima. 

Bboitatito. 
loDftxuB a t6 si Telano di pianto gli occhi miei : Eppur, 

celeste immagine, pilk cara, pilk cara, ancor non tei I 



SCENE iy.—rntfrior of Count AsirUBix'e Afortment m 
the Hall of Justioe. A fuU4ength portraìt of Ablutb, cu 
the was in the first act, hangs on the waU, Count AsHiuiif 
enters, thoughtfid and dtjectod; he contemplate» Aklixb's 
portrait, ani wipes the tear Jrom his ege 

Rboitatiyb. 

Whate'er the scenes the preseni hoor calls Ibrth 

the sighty 
Ther lose their splendonr when oompared with 
I or past delight. 



jy ARLINA MI RAMMENTATL^TEE HE ART BOWD DOWN. Romahos. Couvt. 



I 



^^« 




^^T^'''^ ? ^{ ' Ì^^ ^ 




D' Ar - li - na mi ram - men - ti Q rl-ioedil 
The keart,bow^ddoumbg weightqf iKte, To ìoeakest hopes 



ii^^ife^i 




cao • dor, 
wiU eliny ; 

ralìent. 



ri - cor • di i bel mo - 
Tothoughtand impulse 




t 



men - - ti del mio pa • temo a - • mor, del mio, dd mio pà - ter '"^ - no a-mor. E 
while (hey flow, Thatcan no com - ' fort hring,thatcan,that oan no coni - - f art bring^» With 

^7\ 



m^^m^^^^^m^i^'^^w^i 



se n - na speme am • i - ca Cre-ar-mi pia non so, Par sembra che In di - • ca. Oh 

Ihose ex ' cU' ing scenes wiU blend,0'er pleasure's path - wagthroum; But mem'ry is the on • ly friend Thai 



m^^m?^m^m^^^E^^i^mi 



pa - dre, tor 
grì^ can caU 



ne - ro. Oh pa - dre, tor • ne - rò Oh pa • dre tor - ne - rò. 

its own, Thatgrief can caXL its oiim,.... That gri^ can cnU ite own. 



Per tal soave incanto, 
Mi sento sollevar : 
Mi par men tristo il pianto, 
Men duro V aspettar. 

Cosi mi reggo ancora 
Sognando in tarda età, 
La luce d' nn' aurora 
Che forse mai verrìu 

[Entra Florestàn seguito dall' ufficiale e dai soldati che 

conducono Arlina. Un poco alla volta s* introduce in 

moltitudine la gente. 

à'io. Inclito zio ! da voi giustizia imploro. Qaesta medag- 
lia m' involò costei. 

Conte, {Riconoscendo la jRngara, che sulla fiera gli cjoia destate 
un mistico senso. ) Dessa ! 

Ai, {S7r»arrita.) Sono innocente. 

fio. ( Volgendosi al popolo.) Parlino i teetimom. 

Coro. Costei la possedea. 

Ari Oimé ! 

Conte. Favella. 

Ari. Eppnr la mia Regina io palesar non posto. 

Coro. Tace. E rea ! 



The mind will in its worst despair 

Stili pender o'er the past, 
On moments of delight that were 

Too beautiful to last. 

To long departed years extend 

Its visions with them flown ; 
For mem'rj is the only friend 

That grief can cali its own. 

[Ai the end of the song, a confused noise is heard 
when the Captain ofthe Guard and a mah ofcitizens^ 
guanU, and gentry enter. Florestein is in the midst 
ofthem^ who inslantlg rushes up to the Count. 

Fh. It is yonr lordship's nephew — I, who bave been 
robbed ! and there stands the cnlprìt. 

[Potutine to Arline standing in the centre^ pale and wiA 
cUshevellod hair, but stili haughty in her demwptour. 

Cou, {Aside.) 'Tis she I saw bnt now in the public sqaare. 
That girl — so yonng, so beantifnl-^-oommit a rob 
bery, impossible ! 

Ari. {Looking contemptuously at ^^lorestein, and tumiwj with 
dignitu to the Count.) Heaven knows I am maocenc, 
and if yonr lordship knew mj heart, you woold noi 
deem me gnilty. 
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C W w K . ( Gfurdonia ArUfu con tmtnxwa.) Porero gio^anetta 
abbandonata, (come mi parli al core come ram- 
menti la mia figlia amata I PotiMwi almen iialvarti 
e consolar un altro genitore, ma— noi ponsò noi 
deggio,) che seTera legge m' impone omai di con- 
dannarti. 

Con. Infelice ! 

ArL {Colpita da un idea,\ Ah ! la aorte mia fiinesla così 
delndorò. 

[Cava uno ttiletto « tada woddeni II ConU agèrandoU 
ladutra, 

OphCs Anresul 

Risparmia la tua rita 
Che dono fn del cielo. 
Che dono fn del cielo. 

[Scoprendo nel braccio di Arlina una deatnee, fk un 
aito di aorpreta. 

Che veggo ? qai una traccia 
Di sanata ferita ? m' e tolto agli occhi nn rèi. 
Quei segno. . etade. . . sombianae 
Dimmi chi sei tu f deh parla, parla, O 1 mie 

speranze! 

[Raffirontandola al ritratto, 

AH, {RichÙMmando a/la mente il racconto di Jliaddeue.) 

Aveva un lustro appena 

Un cervo m' assalì, 

E avvolta neir areoa ' 

Al braccio mi ferì. 
\8i wuviene.) Il cervo allor ... fu spento 

Oaraone corse a me. 

Ah tutto . . . non rammento 

Gualtir dov' è ? dove è ? 

[Andando veno la porta <f Sfitrsta. 



CmUs. 



àrL 



Ad. 



ffm. 



{Nella massima agitazione.) 

D' Arlina il caso è questo : 

Fih dubitar non so ! 
{Indicando Thaddtus,) 

£i può narrar il resto, 

£i stesso mi salvò. 

Soix>. 

{Bioonomxndo Thaddeus, corrt ad Mrcueiate 

Arlina.) 
Oh ! basta 1 oh ! dolce figlia mia, 
Ti riconosco appien : 
Ritoma a questo sen. 

Consola questo cor, 

Por sempre, cara, obblia 

U assenza di tant' anni. 

Ah 1 scorda i lunghi affanni, 

In braccio al genitor. 

{Ancora incerta volgendoti a Thaddem,) 

10 mi confondo e tramo. 
Ah ! tu palesa il vero ; 
Esponi mio Gualtiero, 
Qnanto non seppi ancor. 

( Con grandexxa <f anima,) 
In questo punto estremo. 
Ti provo V amor mio 
E sciolgo innanzi a Dio, 

11 roto dal mio tot. 



Fio, 

AU, 
Con, 

AH. 



CmL 



AH. 



Cou. 
AH. 



{Pointing to his friend»,) My witnesses aie bere, wbe 

ali can swear tbejr saw it on ber neck. 
We can. 

( To Arìine, in a ìcind tane,) Explain thia matter to me 
and without fear. 

From the infamy with which I am nqjustly threat 
ened, thus I free myself. 

[She draioe a dagger frmn beneath her sccwf, and ù 
about to stab herself, when Count Amheim rushes ftr^ 
word, eeiga her arm and wreeta the dagger from ha, 

FiXALB. 

Hold! hold! 

We cannot give the life we taka, 
Nor reunite the heart we break ! 
Sad thiog-^ 

[Taking the hand of Artine, and euddenlg teeing the 
toound on her arm, 

What visions round me rise, 
Aud cloud with mists of the past mine eyes ? 
Thae mark ! thoMe feaiures ! and youth 1 

\Dragging Arline forward and in great agitatimi. 
My very life hangs on tby tnith— 
How came that mark ? 

{BecoUecting Thaddeus's words,) 

E'er on my head 
My sixth sun had its radience shed, 
A wild deer, who had lain at bay, 
Pursued by huDtem, crossed my way ; 
My tender frame, by his antler gor'd, 
An humble youth to my home restor'd, 
The tale he but this day coufess'd. 
And is near at hand to relate the rest. 

[Here a tumuli is heard, and Thaddeus, having eecaped 
from thoae who oonfined him, break» inio the room, 
and rushe» into the arm» qf Arline, The Count, on 
seeing him, reeU back. A general exciieìnent prtvaii», 

With the force of fear and hope, 
My feelmgs bave to cope 1 

{Approaching the Count, and pointing to Thaddem» 

who ttaris on beholding him. ) 
'Tis he the danger brav'd ; 
'Tia he my life who saved. 

Solo. 
Cou, {Seùdng Arline in hi» arm», and m a tran^port of 



Mrj 



•) 



y owu, my long-lost child ! 

Oh seek not to control 
Thia frantic Joy, this wild 

Delirium of my soni I 
Bonnd in a father's arma, 

And pillowed on hia breaat, 
Bid ali the rude alarma 

That assailed tby fbelinga, reat. 

I CowA dasp» Arline to his heart — hi»»e» ha hoad, hand», 
hair, and shedding tears ofjog, 

AH. {Bewildemd, startsfivm the Count and run» to Thaddeu»,) 

Speak— «peak ? this shaken frame, 

This donbl, this torture, see — 
My hopes — my very life— -my tram» 

Dependa on thee. 

Tha, {Pointing to Count Amheim with deep enotion. 
Dear as thon long hast been, 
Dear aa thon long wilt he, 
Moumed aa this pasaing aoene 
WiU he through life by 
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Tutu. 



Oof. 



fio. 



{Da 



Tka. 



AH. 



So che ti perdo Arlina, 
Ti perdo per sempre, 

10 s^no la mia morte, 

Ma sappi» Arlina— egli è — ^tuo padra 
Oh ! gioja ! 

[Ariina gi abbandona nelle braeeia del padre. 
O Signor di tutti gli enti, 
La taa mano portentosa, 
Nel mistero degli eventi 
Si bel giorno preparo. 
Tua mercè sul cor paterno 

11 suo core alfin riposa, 
Contro il genio dell' averne. 
La tua luce balenò. 

[il ThaddeuM in dieparte. 

Ah ! fuggiamo che i parenti, 
Stan per chieder d' ogni cosa. 
Puritano ! non remmentt,^ 
Come nostra diventò. Si 
L' abandona al sen paterno 
In quest' ora perigliosa ; 
Ma ti giuro per V avemo 
Che tua sposa la farò. 
Oh, Signor, di tutti gli enti. 
La tua mano portentosa 
Nel mistero degli eventi 
Questo giorno preparò. 
96.) Tomi pure al sen paterno 
Io la vedo già mia sposa. 
Vinca il cielo oppur V avemo 
La sua dote sempre avrò. 
Oh, Signor, di tutti gli enti, 
La tua mano portentosa, 
Kel mistero degli eventi 
Questo giorno preparò. 
Tua mercè sul cor paterno 
Essa lieta alfin riposa, 
Contra il genio dell' avemo 

10 soltanto pugnerò. 

Oh, Signor, di tutti gli enti, 
La tua mano portentosa. 
Nel mistero degli eventi 
Questo giorno preparò. 
Tua mercè, sul cor patemo 

11 mio core alfin riposa. 

Ah ! mi dice un moto intemo 
Che beata ognor sarò. 

FIMB DBLL' atto SBOOKDO. 



Gm. 



Deo. 






ATTO III. 

8CENA L^Magnifica sala a pian terreno nel Gattello dd 
Conte, eoniuosamente addobbata ed illundnata a giorno per 
una /èsto da bailo. Nd mezzo una gran porta die mtUe m 
un parco pure illuminato. Due lunghe gallerie con statua, 
quadri, doppieri, ecc.— ai lati della porta di mezzo. Alla 
destra degli attori V uscio <f un gabinetto. Alla sinistra un 
richissimo divano. Sul proscenio, ma in disparte, un elegante 
tavolo da scrivere presso al medesimo una seggiola. 

[Entra Ablima m richissimo abito da ballo viene dal gabinetto. 

AH. Come s' avvera il sogno ! A me d' intomo tutto ior- 
ride non così noi seno. Io languo— oh Dio pietoto ! 
la possanza che vai senza riposo ? 

AH. Sempre toma il mio pensino 

All' aurora della TÌta : 
n soave amor primiero 
E il desio di ^aesto oor. 



Fh. 



Tha. 



AH, 



Cko. 



Thongh bis heart, and none »ther, like miii4 

adore thee, 
Yet (alottd ) thon art not deceired— 'ti» thjr fiith«fl 

before thoo ! 
[AHine staggers, and then rutAes tato tkt CounfB 

Praised be the will of heav'n 

Whose light on them smil'd. 
And whose bounty hath given 

The father bis child I 

{Suddenìg emerging from the crowd 
Thaddeus aung.) 

Better to go e'er driv'n, 

Than e'er be revil'd, 
Thy bereavement hath gir'B 

The father bis child 1 



Piais'd be the will of heav'n, 
Whose light o'er me smiled. 

And whose bonntj hath given 
A father bis child i 

Thongh from this bosom riv'n, 

That heart is beguil'd, 
The bereavement hath giv'n 

The father bis child ! 

[Thaddeus hides his face in his handt 

PraÌB'd be the will of heav'n, 
Whose light o'er me smil'd. 

And whose bounty hath gÌT*n 
A fS&ther his child 1 

Piais'd be the will of heav'n, 
Whose light on them smil'd, 

And whose bonnty hath giv'n 
The father his child ! 

nm OF THB BBOOim AOT. 



ACT IIL 

SCENE L— il Splendid Saloon, in the Castle of Cosmi 
Arkhbim. On the Ground Floor, a large window at tke 
bick, opening on the Park. On the side, the door ofa amaJ 
Cabinet, doors at the back, lending into spacious GaUeries. 
[Enter Ablinb, elegandy dressed for a Ball. 

AH. The past appears to me bnt a dream. Tet mj heart 
recalls enongh tO convince me it was ali realitf. 
When I think of the wanderin^ life I led^ mj 
memor^ will rerert to him who m oveiy trial pw 
served its honor. 

AH, Tho' they bid me wear a smile, 
And look Joyouslj aronnd ; 
Nonght can e'er my heart begaìle, 
Which to love ana tnth is bonnd 
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Ma cali' amile njio stato, 
Ogni gioja è par svanita : 
Non mi giova ostel dorato, 
Senza il rìso dell' amore. 
Ah con te, con te, mio spoeo. 
Che nomarti qui non oeo, 
Per deserti e per foreste 
Ah potessi ancor vagar 
IMh contenta, piìl orgc^oea, 
Nel mio stato poTerello 
Io sarei la lieta sposa 
Che diffonde ilarità 
Saprei tatti rallegrar ah I 

àH U la veste — ^la mia veste. 

[Corre a prenderla nel gabinetto e een essa forno. 

Della vita zingaresca. 

Deo { Compariece alla porta in meno.) 

Miglior vita non si dà. 
Ari. Dovilshoof qai ! 

Deo (Corre preseo Arlina.) Zitto 1 La trìbìk m' invia. 

Vuoi dominar ? Tu sei nostra regina. 
Ari. Faggi, non posso adirti. 
Dev. £bb«n altra persona ascolterai. ( Chiamante Thad- 

deus.) Amico ! 

[Thaddeut entra dalla porta in mezzo. 
Tka M' obbliasti, ArHna ì 

Aài. {Correndo ad abbracciarlo.) Oh, mai 1 Scordati ì £ 
come lo potrei ? Ma guarda ! se altro non fosse^ 
{additcmao la tieste)-^non varrebbe questa,' che ognor 
mi sta vicina, a rammentar Thaddeus ? In essa, in 
essa la prova del mio amor to — vedi espressa. 

[Falco va verso la finestra ed osserva cautamente. 



'Tis not palace, pomp, or itate, 

Prìncely gifls, tho' rich and rare. 
In this heart can change create, 

While his form is imag'd there. 

Give me back the lowly cot, 

Brìghtest home of eariier vears ; 
Oh ! what joy was then mj lot, 

Now o'ercabt bj silent tears. 

Tho' I dare not breathe that name, 

Fondlj cherished in my breast, 
Wealth and pow'r l'd jield to claim 

His fond love with tfuth impress'd. 

Ari. {Going round the room to see if atty oae is watcking.) 

Now no eje bcholds me, I raay at least indulge in 

a remembrance of the past {goes to the CcSinti, 

and brings out her gipsy dress.) [To hersel/.] ** In 

the gipsv's life you reàd — 

Deo. (Springing into the apartment.) 

The life that ali would like to lead." 
Ari. 
Dev. 



Ari. 
Dev. 



(Screaming.) Devilshoof bere! 

Hush ! fear not ; we want yoa to rejoin oor trìbe. 

Tou shall become our Queen. 
Impossible ! Leave me, I pray. 
I bave brought with me one who has greater powers 

of persuasion than I. {Calling Thaddeus.) Friend 1 

[Here Thaddeus appears at the windo». 
Tha. I thought you nad forgotten me. 

ArL Forgotten you! {pointing to the gipsy* s dress.) Had I 
nothing else to remind me of you, this wonld always 
speak to me of you. Forgotten you ! 

[Devilshoof goes uptoihe window, on the look^mL 



TU M' AMI AH Si BELL* ANIMA.—WBES OTHER LIPS AND OTHER HEART8. 
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Tu m' a - mi ah si, beli' a - - ni * ma, mei di - ce il tuo can - dor; 
When oth ' er Ups and oth ' er hearts Thàr tales of love shaU feff, 
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' ìanguage whose ex 



pai 
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pi - ti me lo ri -pe- te il cor. De' miei cm - de - li 

i» - parte The pow'r theif fod so weU. There may, per • haps, in 
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scene. Some ree- ól - loci 



so U 
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ciel; £i non mi voi • le mi - se - ro Se 
be Of days that have as hap - pp been, And 






^ 



P^-*r 



i ^^^ :^^=£fe j^ 



ti ser • bò.. 
Ifoii'tt re • mem 



fé 
ber 



Nel lutto, nel' esigilo 
Languente ognor sarò ; 
Ma ut tua care immagine 
A mia compagna avro. 
Ah I pensa a me qnell' angelo, 
Il hibbro dir — po\rk 
Ah 1 tergerò ana ' 
Qm dolce Bcenderk 



del, Se ti ser- bò fó • del, ser - bò fé - del. 

ni0,.*.*.« And you'U re - mem -ber, you'U re - mem -ber me. 

When coldnesS; or deoeit shall slight 

The beauty now they prize. 
And deem it but a faded light, 

Which beams within yoiir eyes ; 
When h( Uow hearts shall wear a maak 

'Twill break your own to seo ; 
In such A moment I but ask 

That yon'll romember me. 
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( Tkaddeu» ha appena tempo di noKondeni nd gabinetto 
Devilthoof di fuggire dal balcone quando viene daUé 
due gaUene una moltitudine di Dame e Cavalieri in 
okiio da ballo. In mexn alla brillante comitiva f* 
avanza il Conte segiulato da Florestano. 

Conte. Cari amici, dividete i' alta felicità. {Pretentand3Ui alla 
comitiva.) Ecco Arlina. . . la redete 1 Tutto spira in 
lei bontà. 

FlITAUI. 

Coro. lia come è bella I com' è sentii ! 
Sembra una stella, 1' aura d afiriL 
O fortunato il genitor 
Che ha ritrovato il suo tesor. 

Fh, (Gettando uno sguardo di dispreao siiBa vette da sm- 

?ara che giacerà sul divano.) 
S davvero quella spoglia 
Una cosa assai meschina. 
Perdonate mia cugina, 
Ma vederla piìk non vò. 

[ Va per portarlo nel gabinetto in cui ti trova ThaddeuS' 

Ari Non varcate quella soglia, in mia stanza io la porrò. 
Date a me, io stessa ... la rìporro. 

[Prende la veste, la porla nel gabinetto e poi ritorna. 

Cof^. Ma come è bella ! oom' è gentil I 

Sembra una stella, V aura d' aprii. 

Oh fortunato il genitor 

Che ha ritrovato il suo tesor. 

(Odesi un intemo rumore.) 

Che mia sarà ! D'un snon ferale 

Echeggiano ... le sale 1 

[Entra una donna coperta da un vdo nero, che «t rivolge 

al Conte. 

Beg Messaggio di sventura 

Io reco a te signor I 

In danno tuo congiura 

L' oggetto del tuo amor. 

\Si fccacMi cadere U vdo. 

C(Mta Favella : in queste mura 

S' ascoDile il traditor 1 
Beg. Ebbra d' indegno affetto 

La figlia ti tradì. 

Ama garzone abbietto, 

E cieca in questa dì, 

Sotto il paterno tetto 

L' accolse e lo celò. 
Coni». E fede presterò 1 
Rtg. Apri queir uscio e mira : palese il ver wetL 

(Allontanando Arlina.) 

Conte. Non provocarmi all' ira 

Vò penetrar colà. 
Ari. Signor deh ! frena V ira. 

Senti di noi pietà. 

[// conte allontanando Arlina che impauriti cerca tf im- 
pedirgli /' entrata nel gabinetto in cui si trova Thad- 
deus, che si presenta sulla porta deUa ftanaa. 

QniNTSTTO ■ Cobo. 

ConU, Florestano, Thaddeu», Arlina, e Oagma. 

Tka Cada V nltrioe folgore 
D reo colpisca in me; 
Bia salva sia la misera I 
Onta lofinr non db. 



[Thaddeus has barely timo t^ take ye/uge in the coitnef 
and Devilshoof to escape by the window, when the arees 
doors are throum open, and a brilliant aesenSÀagt 
enters, lei bg Count Ajmheim, Florestein, ^.. Ooum 
takes Arlines hand atui presente her tothe company. 

tfou. Welcome, welcome ali — share with me ali ttw jov I 
feel, while I preseot my loved and Ic^ mi 
daughter. 

FlITALB. 

C%o. Welcome the present, oh ponder net 
On the days depariod now, 
Lei the cares that were tbeirs he forgoc. 
And raz'd irom pleasure's brow. 

Fio. (Seeing the gipsg^s dress on a chair and tahng ù up.) 

This is not an omament flt to graoe, 

At such a moment, such a statelv place. 

And perchance 'twere best to hide the prizo 

In thÌB recess {pointing to cabinet) Irom bis lordahip*! 

eyes. 
Ari, ( Whose attention has been rivéUed on the cabimet, omi 

seeing Florestein go near it.) 

That room and its treasnre belong a> me. 
And firom ali intra -ìon must sacred he. 
Cho. Never mind time, nor what he has done, 
If he only the present will smile upon I 
Welcome the present, oh ponder not 

Qn days departed now ; 
Let the cares that were tbeirs he fbrgot, 

And raz'd finom pleasure's brów. 

\A con/used murmur is heard at the bade oftke sfUsge 
What sounds break on the ear, 
Checking young joy's career ? 

[Afemale cloeely veìled, enters the apartment, and goe» 
up to Count Amheim. 
Fem, Heed the waraing voice 1 
Wail, and noe rejoice I 
The foe to thy rest, 
Is one thou lov'st beet. 

[She leu her veil fall, and disoovers the WMen of tke 
Qipeies. 
Cm. Who, and what art thou ? Let me know 

Whom dost thou deem my foe ? 
Qee. Think not my waraing wild ! 
'Tis thy refound cbild ! 
She lovea a youth or' the tribe I sway. 

And braves the world's reproof ; 
List to the words I sav — 
He is now conceal'd beneath ùsy roof : 
Con. Base wretch, thou liest — 
(^ Thy faith I begradge. 

Open that door, and thyseUT be the jndge. 

, [Count^ rushing to the door of the cabinet, which ArUne 

in vain opposes. 
Stand not across my path. 
Brave not a father's wrath. 
ArL Thrown thus across thy path, 
Let me abide thy wrath. 

[7^ Count pushes Arline aside, opens the dcmr, amd 
Thaddeus appe ars the Count reds baek, ani every 
one seems panie struck. 

QniNTBTTB and Chobub. 

Count, Florestein, Thaddeus, Arline^ and 

Tha. Thon^h every bope be fled, 

Which seem'd so brìght before. 
The vengeanoe I scorn to dread, 
Whicn they on me caa poar ! 
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La mi» TBiidetto k folgora, 

Che rogge intorno a le, 

Trema, un infiime ombile 

Onta recasti a me. 
Btf. Bogge r oltrioe folgoro 

[Cm 

Totto sorrìde a me. 

Vender <^nel nodo infinangere 

Dolce mi fia mercè. 
* k Trema, V nltrìoe folgore 

Olà mgge colpisca in me, 

La strìpe che contamini, 

L' onta soffrir non de. 
én Ah I mi colpì la folgore, 

Pilk noe mi regge il pia 

L' odio di questa baroara, 

I Guardando la Begma em ierrcm, 

Tre^a non ha per me. 
Cbite ISianeìandim contro Thaddem,) 

^ombra ornai ; pronunziata è la sentenaa ; 
O morte, o etema assenza. 
ThoL. { Getta wno sguardo appaanonaio topra ArUna va per 

partire.) 

Ebben. Arlina, addio ! 

Tuoi dì non turberò. 
AH, (Trattiene èfuorì di tè.) 

Ah ! non partir ben mio. 

Besistere saprò. 

\JRivolgendoei al padre. 

Me pur condanna a morte. 

Io me vibra V acciar, 

Noi posso abbandonar, 
\ Oom ener^.) Ù ho scelto a mio consorte. 

Omée. {Snuda furente la npada e corre minaeeioeo i% memo 
aUa oopjÀa,) 

Che intendo ? Un solo istante 
Concedo al seduttor. 
(Ad Arlina.) Oh 1 figlia ribelle, diliranle 
Vuoi spento il genitor. 

Ay. {Afferandoper un braccio TTiaddeue,) 

Or segni chi t' adora : 
Vieni con me Thaddens. 
(Ad ArUna.) Di rìvorderlo ancor 
Deponi ogni pensier. 

Ali, (iVeUa maaeima agitaHone,) 

Andate . . . Col padre mio 
Sola restar deitio. 
\ Tutti eeamo: rimangono U Conte ed Arlina, ad un 
cenno della quale ti ferma andte Thaddeue, 

AH. Padre, sereno guardami ; 

E sangue tuo chi plora 

Si sciolga a queste lagrime, 

La nube del rigor 

£i m' allevo sollecito : 

£i mi protesse ognor. 

Appressa alfin queir alma, 

Oorona il nostro amor. 
Om, Taci, taci : non è possibile. 

E vano e vano il tuo preear. 

Per sempre a questo ignooile 

Tu devi rìnnnziar. 
AH. [Prendendo per mano TTtaddeue,] 

E tardi — un sacro vincolo mi lega a Ini. 
Noi sposi— 4iam. 
Cbn. [Btterr^àtto.j Sposi 1 Che ascolto f E stretto il vincolo 

cine gli avi disonora. 

Coperto io son d' obbrobrio 

Svanito è il mio splendor. 



toge] 



Om. (To ArUne,) To shame and feeling dead. 

Now hopeless to deploro. 
The thunder buntting on thj head, 
Had not surprised me more. 
Qèb, {MalidoueUf eueing ArUne,) 
Ali other feehngs dead, 

Bevenge can hope restope, 
Its thnnders on ber daring head 
I onl^r live to poor. 
Fio. And this is why she said, 

I must not touch the door ; 
It oleari j would bave been ili bred, 
For rivals are a bore ! 
AH. (Horror-etrieÌDen on eeeing the Queen,) 
To ali but vengeance dead, 

She stands mine eyes before ! 
Its thunders waiting on mj head 
In ali ber hate to pour. 
Cou, (Advancing to Thadaeue. ) 

Leave this place thj poUnting stop hath 
Depart, or thou art lost. 
7%a. (Caeting a eorrowfid look on ArUne aekeie 
To threats I should contemn, 
For thj dear sake I yield. 
AH, { Summoning reaolution . ) 

The bursting torrent I will stem, 
And him I live for shield. 

[She tahea Thaddeua bg the hand,andgoet tothe Conni 

then tume to the company. 
Break not the onlj tio, 
That bids my heurt rejoice, 
( With energg,) The husband of mj choioe. 

Cou, {Ruehing between them ctnd drawing hie eword. Te 
Thaddeus.) 
Depart, ere my thirstv weapon stains 
These halls with the blood of thy recreant veins I 

ÌTo Arline,) Falso thing ! beloved too long, too well, 
trave not the madness thou canst not qnell I 
Qiie. iSeizing Thaddeue bg the arm,) 

List to the waming voice that calls thee ! 
Fly from the perii which entbralls thee ! 

{Dartìng aferodou» look at Arline ae Ae paaeee ker 

Weep rivers — ^for ages pine ! 
He utall neoer be thine, 

[Ae the Queen i$ dragging Thaddeue towardt the win- 
dow, Arline stope him. 
AH, (2b the aeeembly.) Yonr pardon, if I seek 
w ith my father alone to speak. 

\Exeftnt every one at the larae door» each eide oftlk 
windowe, which dote upon tnem ; the Qioen ie eeen te 
pass outof the urindow, Arline faUing at tìk Couni*t 
feet 
AH, See at yonr feet a suppliant one, 

Whose place should be your heart ; 

Behold the only lovinff thing, 

To which she had to ding ; 

Who sav'd ber life and watch'd o'er ber jean, 

With ali the fondness faith endears. 

And ber affections won — 

Bend not such ties apart. 
Cou, Child ! Arline ! wilt thou 1 darest thoo heap 

A stain thine after life will beweep, 

On these hairs by thee and sorrow bleach'd-* 

On this heart dishonour never reached. 

AH, (Rieing and eeeking refuge in the wme of Thaddeue, ) 
Whatever the danger, the min, the strifo— 
It must foli ; unità we are for Ufo. 

Con, [WiUi rage,] United! and wonld'st thon link mj 

name 

In a chain of soch deep disgraoe f 
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Ah ! portenò U iquAllida 
Fronte chinata ognor 
Ta sposa d' an vile lingaro 
BCì togli TÌta e onor, 

1\l {iiiaocandosi da lei ed ammzandoei eom gnm d^idA 
venoU Conte.) 

Ah non pin V orgoglio di Conte 
Sento anch' io risalire dal petto : 
Alfin le levo superbo la fronte, 
E m' appresto il mio nome a sTèlar, 
So che affronto novelle sventure : 
Sul mio capo già pende la scure ; 
Ma piutosto che 1 anima forte 
Debba ognora lasciarsi oltraggiar, 
Vo' il mio sangue sul palco di morte 
Sino air ultima stilla versar. 

[// Conte ed ArUna moetrono nntoms di etupere. 

Or dunque, m' ascolta ! 



My rank, my very blood de&me 

With a blot no time can effiM» 1 

rhe child of my heart, of my house the pn Js» 

An outcast gipsy's bride ! 

T%a, (Breaìàng fnmt ker, and going un witk greai 

Prond lord, although this head proscrìbed, 

Shouid filli by the weapons thy wealth hatfa bribed, 

Although in revealing the name I bear, 

The home I shall see no more ; 

The land which to thee in its deep despeir 

The d^adliest hatred bore. 

I may CeiII as bave fallen the bravest of foea. 

'Twere better like them to die ! 

And in dishonoured earth to He, 

Than bear nnresented reproaches like those. 

[Count Amheìm and ArUne betrojf eifmiem» ^ 
iehment, yet great anxietjf. 

Start not, bnt Usten ! 



ALLOR CHE V ARDENTE B/l/ 050.— WHBN THE FAIR LAND OF FOLAND. 
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[Comi dal eeno una pergamen e la porye al Conio, 
( Vivamente oemmoeeo) — 
Me non arde V ira insana 
Che agitò le avene parti ; 
Ma una voce sovrumana, 
Or mi parla in tuo fkvor. 
^iate uniti il tuo perdono. 
Ottener posa' io del trono : 
Come figlio vo' tornarti 
Neil' antico tuo fulgore. 



[Taheekieeommieeion, eeen in Asti,, from Ueboeom, and 
ffivee l'I to the Count, who etandt^fixed and bewUdored. 

Cou, (Greatly moved.) The fenda of a nation'i strift. 
The party storms of life, 
Shonld never their sorrows impart 
To the calmer scenes of the beart 
By this band let thine hold 
Till the blood of its veins he cold ! 

[Thaddeue, moved to teare, ie about tofàUatthe 

Jèet, wko diocke him. 
Not at mine— be that homage paid at hers, 
Who the fond one of feeling on thee ronfen. 
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Tkio. 

ArUna, Thaddtm, « CméB. 

All' improTTiso gìabilo. 
Quasi Don ngi^ il cora ; 
Battiene i dolci palpiti, 
Atvqsio a trepioar. 

Bia non è Bogn^ ; spaimo 
I giorni del dolor, 
Nalla potrà quest* anime 
In tena separar. 

[htrante quoto pezao, entra Dtvikhùof dalla porta in 
wtmo, e Jacenao amoteen che eoli vede om ware guai' 
euno dietro di Ivi, va a natamaerei nella galleria alla 
dettra. Un momento dopo comparisce nel parco la 
Regina oonduoendo seco uno zingaro con una piatola m 
mano. Nel jnnUo in cui ti termina questo pexzOy La 
Regina dei angari con un cenno ordina aÙo zingaro 
di far Juooo aopra Thaddeua^ Deoilshot^, che alta in 
vedetta, accorre a tempo, e divergendo il braccio dello 
zingaro nel punto de queati apara la putola, rende 
innocua la acarica, Fiea gerUe da ogni parte. La 
Reaina e lo Zingaro aono arreatati e condotti via, Dev- 
HaJioof riceve ringraziamenti da tutti — Gioja unanime, 

[Si etnìe da lontano il ottono di allegri iatromenti e una 
foUa di nobili dame, ed invitati, eoe,, entra da daacun 
lato. Ariina ai <fetta/ra le braccia di Thaddeua inde 
ai amanza veao ti Conte, 

Ariina e Coro 

Splendi alfin seren 
Astro dell' amor ; 
Versi nel mio sen 
Celeste voluttà — 

Nunzio di Tentare 
Oioge non peritore» 
Spieghi la maggiora 
tua bontà. 



Tuo. 

Om. Let not the soni over sorrows griere, 

With which the bosom hath cMsed tó heaTe ; 
Let OS not think of the tempest past, 
If we reach the haven at last. 

ArL No'er shonld the soni over sorrows griere, 

With which the bosom hath oeased to heave ; 
Ne'er shonld we think of the tempest past» 
If we reach the haven at last. 

T%a. Whj shonld the soni over porrows grìeve, 

With which the bosom bMh oeased to heave ; 
Whj shonld we think o^. the tempest past, 
If we reach the haven at last f 

[During the trio, the wan figure of the Queen haa been 
aeen at the window in the back, ard at the end of à, 
aa Thaddeua ia about to embrace Arline, the Qiteen, 
in a tranaport of rage, pointa him out toa Gipay btf 
her aide, who la in the act of fixing at him, when 
Devilahoqf, who haa trached their atepa, averta the 
Oipay'a càm, and bv a rapid movement tuma the 
muaket towarda the (Juieen — it ^oes off, and ahe falla. 

[Hie diatant aound of joyoua inatrvmenta heard in the 
aaloona, which the intaligence of the cataUrophe ia 
auppoeed to havereached,ceaaea,andcrowdaofnoblea. 
Iodica, gueata, ^c, pour in at eoch door, Arline ruahea 
into the arma of Thaddeua, and then paaara ooer tp 
the Count. 

ArUne and Choru». 

Oh ! what foli delight, 

Throngh mj bosom thrilli. 
And a wilder glow 

In mj heart instils ! 

Bliss 1 nnfelt before, 

Hopel without allo7, 
Bpeaky with raptnred tona 

Of that heart the Jojl 




M 



usica 




FOR READING AND STUDY 



OUTLINES OF MUSIC HISTORY 

By CLARENCE G. HAMILTON 
This hook is based on a course of study prepared 
for the students of Wellesley College, by Clarence G. 
Hamilton, and thoroughiy tested by him durìng a 
terra of three vears. It is now oflFered to schoois, 
colleges, conservatories, musical clubs, as the best 
available work, both concise and full as needed, 
affording sufficient material, yet pointing the way to 
exhaustive study if the pupil wishes to go further 
into certain subjects. Special features are the stud- 
ies of representative compositions, the many por- 
traits of composers, and illustrations of Instruments, 
etc. Price, pott-paid, $1.30 



A GUIDE TO PARSIFAL 
By RICHARD ALDRICH 

The orìgins of the drama, its story and an expla- 
nation of its leading motives. The book also 
contains eight reproductions of photographs of scenes 
from the drama. The most practical and helpful 
manual on Wagner's great music drama. 

Price, in cloth, $1.00 



A GUIDE TO THE RING OF THE NIBELUNG 

By RICHARD ALDRICH 
This book is on the pian of the author*s very 
succe&sful "Guide to Parsifal." The origin and 
story of the trìlogy are given, and an analysis of 
its music with the principal motives in notation. 

Price, in cloth, $1.25 

YOUNG PEOPLE'S ILLUSTRATED HISTORY 

OF MUSIC 

By J. e. MACY 
Briefly states the facts relative to the history of 
music, from the earliest times to the present era, 
and gives, in addition, short biographical sketches 
of famous musicians, with a chronological list of 
great composers. Portraits of each of the greatest 
masters are given, and the historical part of the 
book has illustrative music. This little book has 
been prepared for "young people," but will be 
interest! ng to ali who choose to take it in band, 
especially those who do not wish to study the larger 
historìes. Price, in cloth, $1.00 



MUSIC CLUB PROGRAMS FROM ALL NATIONS 

By ARTHUR ELSON 
Musical clubs, classes, and every executant who 
wishes material for recital programs will find use 
for this book, which is unique in that it furnishes, 
under one cover, what the student has hitherto been 
obliged to collate from a number of books. Each 
chapter is devoted to a national school of music; 
programs are given to illustrate the various chap- 
ters, and questions are added which can be Used 
for study in classes. The programs are in three 
grades, — easy, medium, and difBcuIt, — and in- 
clude music for the piano, violin, and voice. Illus- 
trated with over one hundred portraits of composers. 

Price, pcMt.pù^ $1.25 



THE SYMPHONY SINCE BEETHOVEN 
By FELIX WEINGARTNER 
A treatise on the highest form of musical art by 
one of the world's foremost conductors. It is a 
book not only for music students, but for ali who 
listen to orchestra music, inspirìng, as it does, a 
keener and more discriminating appreciation of the 
Works of the masters who bave wrought in this form. 

Price, $1.00 



SKETCHES OF MUSICAL COMPOSERS 
By L. B. URBINO 
A compact work, contai ni ng the briefly told story 
of important events in the lives of about one hun- 
dred celebrated musicians; nearly ali, in fact, who 
bave "made the music of the world" since the year 
T 5 IO. Price, in cloth, $ 1 .50 



BEETHOVEN, A BIOGRAPHICAL ROMANCE 

By HERIBERT RAU 

MOZART, A BIOGRAPHICAL ROMANCE 
By HERIBERT RAU 

These books, partly biographical and partly 
story, bave been inspired by sincere reverence for 
the masters of the tone-art. They aim to bring 
closer to the hearts of ali the memory of the two 
great musicians and to awaken a love, veneration, 
and enthusiasm for themselves and their creations. 

Price, each, in cloth, $1.50 



NOTE. — ^Thete Works wiS be lent w^ return prìvileae to tbow with no bocoudIì upoa reeeipt of price, wfaìch will be 

ckeerfuJly retunied, leu portige, if not satiilaclory. 
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J. E. DITSON & CO.. WkUkUM 



Standard Opera Lib. 



PUBLISHBD BY 



Oliver Ditson Company 

SERIES ONE 



These Ubrettos, with words of the opera, and includine the music, 
prìncipal airs, are reliable and authoritative, and are the same aa used by b 
ìeading opera companics. 
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Ibllu and Engliih 


DdUrl 




Englidi 


EiikòfTt 














Lllj of EmameT, the 


En^lih 


. BrtaJia 


D, Don Otoraoiil 


Italiu and Engllnh 


Uaarl 














Lbda di Cbtmounlx 


Ilalian and Ea^ldi 


DorUmU 


Q Don Pantwla 


Ilalian and Engliih 


DmóM 












LiMe Suka, Th* 


En^Ish 


LKtcq 


_ Dotothr 


Endiih 


CiOùr 














Lohmsrin 


Italiui and En^ish 




suina 


Fiench and En^iih 


Banbcri 














Lohengrin 


Gomu and English 


Wagjur 


BlUra «TAoMn, L' 


Ttaliaa and En^ldi 


DmùM 
















Itallan and EngUsh 






Itdiu and Eo^ish 


JatulmiisH 














LoTdT Oalatea. The 


Engtiih 


Suftt 


Xraasl 


Ilaiian ud Eogtiih 


Cmii 


LcTiTtVow 


En^Idi 




ima» «v HiKd, f 


Itdiui and Eadiili 


U^be^ 




Italian and Ea^idi 


Dml-^ 


* "**- 


EndUi 


S-fté 


LDcrcda Borita 


Itallan and Eogliih 


DimiiMi 


MM 


Ilallan and EnglU 


Ctmoi 


LulnHOUt 


Italkn and EadUì 


V9tì 


^ Fnut 


Fiadi iDd Engttifa 


GMuf 


Lurline 


Italian and Ensiiih 


WaBaa, 




Opera Llbrettos 



PUBLI8HBD BY 



, 



o* 



Ofiver Ditson Company 



^, / SERIES TWO 

Har These librettos, with words of the opera, and including the music of the 
t^^Miìcipal airs, are reliable and authoritative, and are the same as used by ali 
;.khe leading opera companies. 

Price, 25 Conts eacA 



Madame Farart 


English 


Offenbach 


Pinafore 


English 


5«0rMX» 


Macie Fiuta, Thè 


Italian and En^ish 


Mozart 


Pirata. H 


Italian and English 


Be0«i»f 


Manon 


Frcnch and English ' 


Massenet 


Princeee de TreUzonde» La 


Fjiglish 


OMenbach 


Marriage of Figaro 


Italian and English 


Mozart 


Prophète, Le 


Italian and English 


Meyerbcer 


Maria DI Rohan 


Italian and En^ish 


DomteUi 


PuriUnl, I 


Italian and En^ish 


Ballétti 


Maritami 


English 


Wallace 


Queen of Sheba, The 


Gennan and Eni^lsh 


GcUmark 


Martha 


Italian and English 


FìoUm 


Reine Topaze» La 


English 


Èiassé 


Martiri,! 


Italian and English 


DmùeUi 


Rhinegold, The 


Gennan and English 


Wagner 


Maaaniéllo 


Italian and F-ngli^ 


Auber 


Rigoletto 


Italian and Eni^ish 


Verdi 


Maacot, The English 

Maaked Ball, The Italian and English 

Masteraingers of H urcmberg. The 

German and English 


Audran 
Verdi 

Wagner 


Robert le Diable 
Robinaonade 
Romeo and Juliet 


Italian and English 

English 

Italian ami Engiiah 


Meyerbeer 

Dorr 

Gomufd 


Mefiftofele 


Italian and Enf^ish 


Botto 


Rote of Castlle, The 


English 


Balle 


Merry WÌTetolWittdaor»The English 


Nicolai 




Fjiglish 


UarcheUi 


Mignon 


Italian and English 


Thomas 




French and EngUafa 


Saimt-Sains 


Mlkado, The 


English 


SnOivan 


Semiramide 


Italian and English 


Russimi 


Mirella 

Mousquetairei^ Lee 

Hadjy 

Hanoir 

Nonna 

curette 


Italian and English 

English 

En^ish 

English 

Italian and English 

English 


Gotmod 

Vamey 

Chassaigne 

Genie 

BeUini 

Attdran 


Siegfried 

Sleeping Queen» The 
Sonnambula, La 
Sorcerer, The 
Spectre Knight, The 


Gennan and English 

English 

Italian and Eni^iah 

English 

English 


Wagner 
Balle 

SttlUvan 
CeOier 


Omhra, L' 


French and English 


Fìolow 


Spadella 


En^ish 


FUdaw 


Oritheue 


English 


Gluck 


Tannh&user 


Gennan and Enf^ish 


Wagner 


Orpheoe 


French and English 


Oienbach 


Traviata» La 


Italian and English 


Verdi 


Otello 


Italian and English 


Rossini 


Tristan and iMdde 


Gennan and F-t»giU|| 


Wagner 


Otello 


Italian and English 


Verdi 


Trovatoreb n 


Italian and English 


Verdi 


PagUacd,! 


Italian and English 


Lroncavallo 


WalIrUre. 'Oin 


Gennan and F.nglUh 


Wagner 


Pardfal 


Gennan and English 


Wagner 


William TeU 


Italian and English 


Jiossini 


Paul and Virginia 


•Ri^tA 


Masse 


Yeomen of the Guari. The 


English 


StdUvam 


PericholebLa 


Fftnchand EngUah 


OHenhach 


Zampa 


Italian and English 


Béroid 



Piar 
I 

« 
r 
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